INEM. 


Keeps box-offices 
sizzling whether 
the sun is 


© hot 
7 “ 


r+ 
‘ 


After the heat- 
beating holdover of 


SOMETHING 
OF VALUE’ 


(released this week) 


) , + 
7! O} 


... the hit wave at 
the Empire goes 
on with Ealing’s 


“THE 
SHIRALEE ’ 


(August 19 release) 


Next! The 


fabulous 


“SILK STOCKINGS’ 


(September 9 release) 


aren Tw 
omwShewe Saeenwse~we 


MRRR TIRE 
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Orgal Sation presents, 


ROD STEIGER in 


Screenplay by Guy Elmes and Denis Freeman 


Produced by John Stafford Directed by Ken Annakin 


f J. Arthur Rank Film Distributors Ltd. k 
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BAMBOO 
SALTED NUTS 
The 


KINE |i ///On5 FUP 


LARGEST NET SALE: OVER 6,000 COPIES WEEKLY 


Certified by the Audit 


Bureau of Circulation 


—————— 


Sales Appeal 
with 


OrangeMaid 


| World's Best ! 


No. 2,605 


Thursday, July 18, 1957 


Vol. 483 


“The drink ona stick” 


NATKE Concern at Growth 


Amendment on 
Report Stage 


AT THE time of going to press, 
the course of the report stage of the 
Finance Bill, which began in the Com- 
mons on Tuesday, was not altogether 


clear, writes Hugh Pilcher, Kune 
parliamentary correspondent. 
It was believed that of the two 


film amendments on the order paper. 


that put forward by a Labour group 
headed by Mr. Harold Wilson might 
be called late on Tuesday evening 


or perhaps not unul Wednesday after- 
noon. 

The effect of Mr. Wilson’s amend- 
ment would be to increase the tax- 
free proportion of the admission price 
from Ild. to Is. for seats 9d 
and upwards 


at 2s 


The other amendment, in the name 
of Mr. John Rankin, sought to pro- 
vide tax exemption for cinemas oper- 


itag al loss 


Agreement Near in 


ACTT-MPAA Talks 
A THIRD meeting between the 
ACTT and the Motion Picture 


Association of America takes place 
today at the Ministry of Labour. 

I believed that today’s mecting 
will result in a final agreement on 
the question of imposing a reasonable 


is 


limitation on the employment of 
foreign producers and directors to | 
ensure that a proper proportion be- 


tween British and foreign employment 
in this field is maintained. 


RENTER-PRODUCER 
REPORT FOR FBFM 


THE first report of a committec 
set up to consider the basic relation- 
ship between the producer and the 
distributor at home and overseas was 


to be heard by the Federation of 
British Film Makers at its mecting 
on Tuesday. 

The council was also considering 


in detail the proposals for European 
free trade as thev affect films. The 
discussion will be continued at 
subsequent meeting. 


} the 


} ten 
| little 
| 


CGeeun Tex | of Pp art-time Work 


REPORT TO HOME SECRETARY ON 
INCREASED USE OF PROJECTOMATIC 


A REPORT on the 


increasing use 


of part-time employees in 


cinemas is to be prepared for the consideration of the Heane Secretary 
by the national executive council of NATKE when it meets at Great 


Yarmouth on July 27 and 28. 


The union is also to approach 


the Home Secretary and the CEA 


about the growing use of Projectomatic, Sir Tom O’Brien. NATKI 
general secretary, told Kink. on Tuesday 

Projectionist members of the union, said Sir Tom, were becoming inc s 
ingly disturbed at the tendency to use Projectomat.c to cut down the aumb 
of projectionisis employed in the op ng box 


This, he said, threatened serious 
breaches of the projectionist clauses 
in the CEA/NATKE agreement that 
laid down the number of projec- 
tionists to be employed. 

On the problem of part-time 
labour, Sir Tom said, “ I'm afraid 


that exhibitors will only have them- 
selves to blame if the union is forced 

campaign for legislation similar 
that governing shops and 
* Many exhibitors 
pressing one economy after another 
regardless of the effect on the union 
its memberships and its service to 
the public.” 

The 
in the 
1956, as 
Trade’s 

an imcrease 
March, 1954. 

On the 


to 
a 


to stores 


have been 


1 of part-time 
cinema industry 

revealed by t 
annual stat 
of four 


tola employees 

December! 
Board of 

was 37,224 


cent. Ovel 


al 
he 
ISLICS, 


per 


other hand, a fall 
per cent. was recorded over the sam« 
period in the number of full-time 
employees to a total of 41,333. 

The increase in the number of part- 
time workers was largely confined to 
East and West Ridings, the North 
Midlands and the southern half of 
the country, where it was around 
per cent elsewhere there was 
change 


of ten 


Move to Bring Back 
Mayer to MGM 


A NEW wave of disagreement has 
broken out on the board of Loew’s. 
Inc., it was reported in Hollywood 
on Monday. 

It is understood that Joseph Tom- 
linson, leader of the former group 
of dissidents, is pressing for the re- 
instatement of Louis B. Mayer, now 
72 years old, as studio chief 


Many More 


ANGLO-FRENCH 
FILM PACT 
TALKS START 


THE delayed talk I veen I 
Board of Trad nd tt directo 
general of the Frenc N 7 bi 
Cent Jacqu Flaud ook pl 
n London on Tuesday. 

In addition, M. | id had p 
talks with Sir Henry French, Lord 
Archibald and George Elvin 

It was originally nounced th 
the purpose of M. Flaud’s visit w 
to discuss inforn y nad ger 
the question of film de between 
Britain and Fran 

I 1 Boa d ot I d if 4 d 

Iks Befo Tuesday's mm I 
the views of both the BFPA nd th 
FBEM wer reg d tn Board 


Features on 


TV in Second Quarter 


A SUBSTANTIAL increase in th 
number of feature films shown on 
clevision is recorded for the second 
juarter of this year. 

\ KINE. survey reveals that 39 
films were seen on either the BBC 
or commercial channels compared 
with 25 shown during the first threc 
months of the year. 

Of these. seven were shown on the 
BBC and the rest on the commercial 
channels. The films include 30 Bri 
tush, eight American and one French 
production. 

They we 


BBC.—*History is Made at Night” 


(UA, registered 1937) “On Our 
Merry Way” (Twenticth - Century 
Fox, 1948): ‘“ Three Husbands’ 
(UA, 1950): * Night Beauties (In- 


ternational Film Distributors, 1953) 
tand In“ (UA, 1937): ** Of Micc 
and Men™ (Renown reissue, 1944): 
* Sundown” (International 
1947) 
Commercial.—**Red 
(British Lion, 1939) 
Danger " (Exclusive, 1952): 
burst (Exclusive, 1951): 
Black © (Exclusive, 1950): “ Thunder 
Rock * (MGM, 1942): * They Made 
Me a Fugitive” (Warners, 1947): 
* Devil's Point” (Monarch, 1954) 
* Heaven Round the Corner” 
(Anglo American, 1944); 
Berkeley Square” (Pathe. 1947): 
* Lady from Lisbon” (Anglo Ameri- 
can, 1942): “ Midnight Episode ” 
(Columbia, 1950): ** Room to Let” 


(Exclusive, 1950): ** Murder in Re- 


reissue, 


River 


‘Man in 


Is 


* Ghosts of 


Ve (Anglo 
‘Death of an Angel 
1952); ** Western Approaches 
tish Lion 1944) om | 
(Pathe 1948) 
Touch (Anglo 

* Du Alibi (Pat 
cumstuntial 
1952) of the 
mont, 1935): ** Hous« 
(Monarch, 1953) Th Agitato 
(Anglo American, 1945) 
tese Falcon (Warner, 1942) 
file (Monarch, 1954) 
An (Associated 
*Echo Murders 


American 


* Spring 
American, 1946) 

to Woman” (Anglo American, 1946) 
Bo (Anglo Am 


American 


ODEON FOR 
CRAWLEY 


A NEW Odeon _ theatre 
planned for Crawley New Town, 
Sussex. Building work is ex- 
pected to start towards the end 
of next year. A CMA spokes- 
man told “ Kine.” that plans for 
a “medium sized family cinema ~ 
had been prepared and submitted 
to the local authority. CMA 
was now awaiting the go-ahead. 


ss 
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Cabies 


Will They Pay? 
rejecting the trade's repre- 


Y 

B sentations for increased 
levy aid for second feature 
producers the government has 

5 indicated that it is content te 
let economic forces within 
the trade settle the future of 
this aspect of production. 

There is no easy solution to this 
trade problem. Increased ad- 
mission prices will not by any 
means produce a surplus of 
revenue sufficient to re- 
establish a sound economy for 
the producer of the support- 
ing film. 

The upward spiral of production 
costs has made it impossible, 
within the economy of the in- 
dustry, to produce supporting 
features without emphasis of 

* the sharp distinction in pro- 
duction quality between the 
first and second feature. 

The time hes come, perhaps, 
for a reassessment of pro- 
gramme requirements. Does 
the public really want and 
demand a supporting feature? 
Certainly, an _ increasingly 
discriminating public will not 
readily suffer poor quality 
programme fillers, 

Does the public demand a long 

programme to kill leisure 
time? There is, without 
doubt, a significant propor- 
tion of the population that is 
discouraged from  cinema- 
= going by the length and con- 
tent of the programme and, 
equally important, its timing 
which is now becoming in- 
compatible with the changing 
pattern of social habits. 

is true to say that the long 

programme has been estab- 

lished by competition within 
the industry as much as by 
public demand. There is, 
surely, a need for research 
into this aspect of exhibition. 

It may well solve the problem 

of the second feature. 


* 88866 


WAGE 
SYMPATHY 


COST 


IMPLIES 


it CELA 1 id 
’ ee’s report 
ric yn ol ine 
with NATKI was 
{ id adopted by general 
yuNnc I note. w out much ado 
Miles Jerv of the Birmingham 
nch f f th wo which did 
pprove Ke greement 
d to figure of £1.6 milion, 
pu ed b branch member as 
e cost of the wage 
d wanted to know if 
‘ pI x co Cc 
I Pink hough he figure 
’ er O } 1 side and 
| we would deavour to 
nething worked out 
| ’ ‘ nding branch 
1” ns concluded) an 
C hgu not De scer- 
1, but | d th 5 now 
nated ti wil mount to 
somew ‘ » t+! million and 
et.2 
In the circ ces Ww ¢ com 
' nN hy 
| NOTSE nucn 
W 
| Ts x! rs can res 
‘ dg ( i v vO 
po ‘ f he app on 
»! new x SC d the statu- 
ry vy th ded to be setiled 
wiween the CEA and KRS 
The KRS memb will now give 
ympat! c consid n to app! 
¢ to! ne eadjusiment of 
b K figures tha f an exhibiior 
decid Oo me ise 8 prices Ne 
‘ worse off than before 
Th wis agreed last week's 
KRS counc necting and the de- 
( m has been conveyed to Ell 
Pinkney } rf a | he text of which 
y Lea I ) n 
Phe exhibtio 
king th u 
ric sy wc 
\ ] } ) n ed - 
} ne proportions as applied to 
f \ us idjustm nis 
lt is presumed th his is impl 
n the KRS reply to the CEA 
pu other point—the deduc- 
ym of levy before the cal- 
of film hire percentage 
n V o b Me led 
Th ) W fully discussed at 
he council meeting. but the dis- 
ysion was adjourned until July 25. 
Th son, given by the KRS to 
vw CEA, is that members want an 
opp inity to discuss the problems 
" h issociates, and that, of 
c se, refers to the American side. 
1 understand that the whole ques- 
tion is still very much open 
In consequence of the adjourn- 
ment of the discussion, the CEA 
finance and management committee 
m ne ontn subyect has been post- 


may 


|’ last week's notes. I 
' . 


ve given tne mpression tnat 
ft the KRS giv negative decision 
le OPC on of the scheme might 


INCREASE e 
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KKRS 


e HOW MANY? 


be held uy This ts not so, of 

he itulory Scheme imposes a 
levy on exhibitors to benefit  pro- 
ducers, and the KRS decision, one 
wav of! n other, does not affect 
the exhibitors’ legal obligations to 
operate the scheme. 

However, it is by no means cer- 
tain which way the renters’ decision 
will go, but if it ts in the negative 
then th clauonships between the 
two sides going to be strained. 
And, if I am not mistaken. the ex- 
hib re not going to ket the 
matte 

We can be c n that it will b 

ed in Parliament, as soon as itt 

possib! ) raise again the ques- 

Mm OF CiINeMAS Operating at a loss 


\! least one interesting point 
« was confirmed by 


the short 
id very friendly debate in the 
House of Commons last week when 


iOnS col- 


the 


the regu governing the 
lection nd distribution ot 
Statutory V¥ were approved 
Erroll’s remark that the 
evy and cinema tax scales are 
ned ) cinemas to 
zr proportion of an in- 
prices can be con- 
Ss a tacit admission that the 
in considered the  possi- 
the probability) of such 
ises. when these two 
ng worked out. 
If prices are increased, as 


enabl re- 


scales 


logic 


ind economics both demand, and 
there 1s no increased fall in atten- 
dances. the trade, of course, will 
not be the only beneficiary: the 
government will also get its share 
of th xtra revenue in the shape, 
of mo ax. In the light of that 
hypothesis th £6,500,000 — relief 


that was granted this year assumes 


i nm more niggardly appear- 
« lan before 
«)™! other point that stands 
out from the debate was the 
pleasure cxpressed at the unanimous 
approval by the industry of that 
part of the regulations giving dis- 
creuionary powers to the British 
Film Fund Agency in deciding the 
proper earnings of a film for levy 
purposes. 
Officials at the Board of Trade 
i I know, delighted that their 
unbiased efforts to frame regula- 
tions that will ensure a fair deal 
for everyone have been appreciated 
by the industry 
At a press conference at the 
Board of Trade shortly after the 
Parliamentary debate, G. S. Knight, 


Mm assistant secretary at the Board, 
tioned this especially. He also 
pointed out that the regulations had 


been deliberately made flexible and 
that some of them were designed 
especially to prevent something 
happening in the future, rather 


than to deal with present problems. 

Without being dogmatic, he ex- 
pressed the hope that there would 
not be any need for amendments 
for ume. Actually, of course, 


SOME 


JULY 18, 19 


reguiations of this kind are alw 
subject to review and amendme 
can always be made to 
the unexpected. 


\ R. KNIGHT did 
- a little on the still unsoly 
problem of the cinema that is 
ing more than £150 a week net bu 
is running at 

His view that the number 
cinemas, about 100, that receiv< 
additional relief under the voluntary 


clabo 


a loss 


scheme would now be. greatly 
reduced is probably correct: and 
his estimate, that if most of. th 
borderline cases put prices up 
about 2d. they would no longe: 


making a loss because of the levy 
is fully borne out by the analysis 
of increased seat prices and revenuc 
given in the KINgE. on July 4. 

It is admitted, however, tha 
there will still be cinemas in diffi 
culties and it is hoped that the 
dustry itself will find a way of 


ing the position for such cases. 
TYVHE figure of 100 cases, quoted 
by Mr. Knight, does not takk 
into account a number of cases 
now coming forward and yet to be 
considered by the CEA and KRS 
There is no doubt that some 
cinemas will get by, under the new 
arrangements, but even a very sym- 
pathetic adjustment of film hire 
terms will not, in the final reckon- 
ing, solve the problem for the un- 
economic unit. 
It should not be difficult to ascer- 


tain the number of such cases by 
taking a reasonable estimate of 
prospects under the new tax and 
levy scales, in relation to past 
trading results, even before actual 
experience of the operation of the 
Statutory levy. Such ammunition 
will be valuable to the CEA in 
making a further approach to the 
Board of Trade 

In the long run the government 
must surely get to grips with this 
problem. Or does it want to contr 
bute to the economic death of a 


cinema that cannot bear the burden 


of tax and levy? 
the second 
carnings 
clear The 
followed is 
the trade to 
differences, 


4 problem of 
feature film's 
levy s not so 
government has again 
policy of preferring 
] internal 


SctLic is own 
but, if we are to have a continuance 
of supporting programmes, an ade- 
quate inducement must be offered 
to producers 

Putting it brutally, the govern 


ment’s attitude is that if the public 
wants second features it will be will 
ing to pay more for the longer pro- 
grammes and in that should 
be possible to pay rentals 

for second features 
This is, of course, a realistic 
look. but it remains to be 

whether uo can be eflective 
has yet to 


. y»! other question 
ty answered will =the 


agency publish details of levy pay 


case if 
higher 


out 
seen 


ments? Mr. Erroll’s reply in the 
House was a model of Parhamen- 
tary caution, but sull contained a 
hint that the government would 
certainly not discourage such 
action. 

This is an excellent thing: it ts 
only right that those who contribute 
to the levy but do not benefit 
directly should know where the 
money is going and in what pro- 


portions. 


I OW can the industry cope 
with the snipings of the 


popular national press? The ill- 
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rected its ** Mr 


Grab ling lo rolest about the 


in Cinema seat 


prices has caused ang 
quickly 


with a letter to the 


respond d 
editor, but up 


to the time of writing this has not 
seen the light ot day 

No doubt, others have registered 
protests 


TT! ippointment of a PRO or 
h 


use of the services of an 
Oorganisauon which = specialises in 
press relauions work will not neces- 
sarily keep the industry free from 
such attacks, as experience in othe: 
industrics has shown 
Unfortunately, it is not uncom- 


mon practice for the 
to mak i 
WILNOUL § 


popular press 
something 
OUS consider ition of the 
facts and then to ignore represen- 
tations on th 

However. it might help if the 
inticIpate 
issuing a frank 
facts to editors befor 


VW AS genuinely surprised to 
the extensive 
i ] le at 


fuss about 


industry tried to 
kind by 


s ement of 


of this 


n produc- 
e at the newly 
Wood Studios 
the city centre 
studio last week 


John's 

ist 1S minutes from 
when I visited the 
to join in the celebration of its 
official and the launching 
of the first feature production to b 


opening 


* The House 


ature 18 


n the Woods,” which Max Munden 

directing for producer Geofirey 
Goodhea A fine cast includes 
Pa c Roc long absent from 


British production Ronald 
Howard and Michael Gough 

The directors of the studi ire 
Dennis Shand, Bertram Montague 
E. R. M O'Ferrall and David 
Abrahams hand and Montague 


of the op 


tudi ’ 


PRODUCERS 


getting more 


who say it is 
and mor m- 
to keep the cost of pro- 
an economical level 


ering for 
of production, 
quite capable of 
iccommodating the modest scale 
sec ¢ iture picture 
Here is a studio full « 
It scems to offer economy hand-in- 
with efficiency There ar 
sound stages, dressing-rooms 
production offices, make-up and 
hairdressing departments, cutting 
rooms and dubbing facilities 


VV HEN I talked to Eugene 
Gregg 


during his recent 
visit to London, he did not men- 
tion that he would be retiring from 
the Westrex Corporation in the 
near futur 


was surprised, 
receive the news that he would be 
relinquishing the presidency of the 
corporation. under company rules, 
on August 31 
Eugene has a 


% promise 


Iwo 


therefore, to 


delightful, engag- 


ing personality and I, for one, will 
miss his regular visits to London 
CTUALLY, Eugene will 

4 hand over the reins ot 
office on July 31 when he leaves 
for a_ holiday His future home 


will be in North Carolina 

[The new president of 
will be F. R. Lack, a vice-presi- 
dent of the Western Electric Co., 
Inc., a position he will continue to 


Westrex 
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Singing star Patti Lewis with Cyril Edgar, joint managing director of Walt ; 

Disney Productions and M. J. Frankovich, Variety Club Chief Barker, seen 

at the Forum, Liverpool, before the midnight gala charity premiere of Walt 
Disney’s WESTWARD HO, THE WAGONS! 


} ss ~> et = > ete +--~138t2oer 2 
hold He is a native of Ea would not | nclined to pay 
bourne, | am told p ) id dint 
I A. Ungro reasurer of Wes nouns po ‘ h d 
rex. has been elected execuliv would probably ; ctf ) 
vice-president und Mr. Lack. and vy than a fully mou d 
R A. Cols i has been ; ppoint d presentation nd C } { f 
Among th je persor 
present I spotted Kenneth 


Hy ERs RT WILCOX, afte: 
his recent vis © America, 
could not have been more positive 
n expressing his convicuion that 
Briush films would win a bigg 


patronage in the U.S if their 


show- 


ng were preceded by a sustained 
idvance publicity campaign. IT am 
glad to hear that his represent ns 


» the BFPA have not fallen on 


His suggestion that produces 


should join forces to establish 
channel for disseminating publicity 
for British films in the U.S is to t 
xamined by a committ the mem 
s of which f Robert Clark 


The latter organisation is not a 
member of the BFPA, but Victor 
co-opted on the recom 
mendation of Sir Arthur Jarratt and 
John Woolf. His experience of the 
U.S market problem will. I am sure, 
be invaluable to the committee. 

The Rank Organisation is, of 

already fighting its own baith 
n the territory, but John Davis has 
generously offered to supply infor 
mation that may be of value to the 
committee 


SNe British) Film 
awards presentation 
Odeon, Leicester 


Academy 


] 


iaSt 
Thursday at the 
Square, was an impressive affair 
presented with all the showmanship 
and professional polish which one 
has now come to expect 
Unfortunately, ** Miracle in 
Soho” has not been well 
by the national critics, and some 
people in the industry are asking 
whether the awards should be pre- 
sented at a premiere, since the 
actual awards and the film of the 
evening are inevitably linked in the 
minds of the public 
The alternat ve. of 
present the awards at a 
Frankly, I think 
a good idea. 
would limit the 
since | doubt 
dinner could be arranged for much 
less than £5 a head. The British 
Film Academy has more than S00 
members, and while most of them 
are able to accept the invitation to 
attend the premiere, a many 


received 


course, 5 to 
dinner 
this would not he 
To begin with 

number of 
whether a 


Luecsts 


suitable 


great 


¢ SHANGING fashions in filn 
prod ° 


. production flec { 
ti pening S week of the 
idition to London's dubt , j 
‘ j nsf fac 
Thos I p ne produc 


with comprehen Westrex 
sound nstal on I reason 

ol cours mat W wick d 

much |< on shooting 

become worth wh fo he con 
| ) { up 5 own il 


n nier ce ngin told me I 
with two productions going simul- 
t n ) isly TOs ol wh ch W 
being ot on location. using 
Leevers Rich cord le expected 


ind matching facilities 
to be kep pretty busy Th 


onomy factor obvious of being 


we to use star aruusts for dubbing 
sessions whenev they are avail 
ble inst¢ I until 


sad of having to wa 
hire theatre 


RHE installation it Soho 
Squ i very flexibl 
Indeed ! provides an infinit 
gradation of quality from the open 
r to large cathedral 

Inciden includes n un 
usu { " rberation 
chambd 40 f long that can, if 
necessary provid more than a 
nin cond lag, It was made by 
! ng hard plast coating on 
} ifface of wh W originally 
t beer cellar of the public hous 
t onc ood on the site 

I can vouch for the high qualit 
of i¢ whole installation. For a 


demonstration, recording supervisor 
Ross played part of a per- 

f ‘Ss new 

theme 


. 7. 
5 
tt | W VICk 
same nam lt had b i 
on tap d Ire d 
n ist d p 

t i oO one, | A ‘ 
! ; 1 th 4 
“ Ww ) fl d 
t a 

The f r 
I | 4 , 

d I R 
prt terig ? 1 7K 

\ ! W \ A ' 


} Ww 
al \ 
+ Oo { 
ad n ad 
J s A d 
l A Bob when 
lised \ 
{ DO 
( of 1 
d } \ Part ] 
Sp rf 
( nn 
h I ’ 
j \ ‘ d-of 
I ' 


proposed ban on 

prod d d rs 
! n imp 1 pend 
Ou ) I i ) rons 
MPAA ACTT ¢ " 


j evening 
Ford is h » mak Gideon's 
f Colun MGM 
iony Asquith d W 4 
i n ’ cralisman wi 
Vv ybody d I W Iso 
wm <i id in ni VNnOM 
ncipl we might well b in 
pl 
Replying Ford d } 
nned » run fo lop ward 
d that | plaiform would b 
f ind finish ea In 
ous n, howev h 
hat he wished th " ) 
nang { dis ) and I 
(but no ict ') between 
1 and Hollywood 
W can all learn from h 
I h said Britain right 
yw making wonderful, wond 
i] «pictures Ju befor I lef 
w York I got hold of py 
Ihe Admirable Crichton.’ I ran 
hou um I gre I h 
indif nt review lat 
! hel It's one of } 
I h cy l n I } 
ul roing to think y 
4 de friend 
\ \ ) P 
i ch manag ‘ 
| Od 
1 me in wishing hin { 
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Trade Should Move Cautiously on 
Next Anti-tax Campaign 


says HUGH PILCHER, “Kine.” parliamentary correspondent 


the trade needs to plan its next pleas 
to the Chancellor. 

There are two arguments which 
MPs especially respect: the unfair- 
ness Of scrapping ET generally and 
converting it into a straight cinema 
tax merely because the Treasury will 
rol surrender the large revenue in- 
volved, and the closing down of cine- 
mas (but, of course, if that process 
s slowed down by the 1957 conces- 
sions MPs will begin to query the need 
for more). 

Surely the lesson from all these con- 
siderations is that the all-industry tax 
committee should carry on with the 
presentation of a unified case to the 
Chancellor. 

Exhibitors will 
convinced after 


do better—I am 
sounding MPs—to 
sustain friendly practical relations 
with the other sides, rather than 
relapse in a solo effort. 

Given that policy, intensive back- 
ground pressure on the Treasury, the 
Board of Trade and the various * film 
groups ” of MPs will do more good 
than all the public ballyhoo in the 
world. 

The best to be hoped for by the 
trade next year is another instalment 


of progressive reduction of the 
cinema tax. Any campaign for it is 
bound to meet with the objection: 
“Oh, but you had a handout last 
year, 

To overcome that objection, re- 
straint, hard facts, and, above all. 
unity will be vital. 


Cinema Ignored in Overseas 
Propaganda Plan 


AT LEAST this ye he film indus cannot complain of neglect by Par- 
amen Its problems have been thrashed ou ength by both Houses in 
many debates on the Cinematograph Films B the Finance Bill and the 
levy regulations The cinema has been given more time than agriculture or 
nh mines 
Truc, there has been less film ac- 
tivity at Commons question time, but petitions and other elaborately or- 
that was because ministers could be | ganised publicity would be inappro- 
more fruitfully tackled in debates priate at any time—unless the trade 
The result of this thorough coverage ously meant to pass on resulting 
has been a gradual exhaustion Of tax cuts to cinemagoers by lower 
MPs deu shown by the short and scal prices 
rath perfunctory d er of ux If, instead, prices go up, there will 
levy collection and distribution regu 1, ‘ | f ble re. 
Farce cong at om heat ut ¢ a more positively unfavourable re 
ere ere ‘, ' schon, for the fact must be faced 
hen nougnhn to pul he Seal ON 4a) yy hil : . ‘ 
cal subiect which has been | hat exhibitors as such do not com- 
con : collec sy , mand loving sympathy in Parliament. 
’ I ad | oe ve nothing fresh to When most MPs speak about the 
; pleaded one MP to whom 1 | film industry they are thinking of the 
Ap d surpris hat he had not | Production side, with its glamour, its 
sp export trade possibilities and its cul- 
tural and prestige aspects. 
: ? They are prepared to support most 
Equally Silent measures designed to put more British 
, films on the screen, but their interest 
He and his equally silent colleagues | and enthusiasm does not extend to the 
hould not be criticised The indus screen itself 
y ow hem all grautude for a year They scrutinise demands for tax 
ol ¢ cientious and reasonably help- | cuts from that angle. When the in- 
fu k Rememb t y= neg - dustry as a whole demands help, then 
! vo popularity or Kudos lO Be | ears a sympathetically open. 
gained by a politician from the subject But when * bitors AP ogg relief 
of from th own special burdens, they 
On the government side the new ire regarded as just one more sec- 
P dent of the Board of Frade, Sir | tional interest’ which need not be 
David Eccles, inadvertently presented | favoured more than hundreds of 
th de with an immense free bonus | other trad 
of publ - y for i a bes ome A his It is in that climate of opinion that 
leb eC ik OT inc wnNnCceHors 
id vx nienwons 
Ih pol re Ow OV his ind secre 
tion must have mad milhons of 
peop! awar;> of th cinemas’ claim 
for lief who would otherwise neve 
have noticed the normal inconspicu 
ous p nenuions of 1 
Since then Sir David has been un- 
obtrusive on film occasions, but his 
licutenant, Mr. Fred Erroll, also new 
o the Board of Trade. has soon THE cinema, as a means of propa- 
shown a remarkably thorough grasp | £4nda, is almost ignored in the long- 
of the industry's affairs : iwailed government White Paper on 
Even those who strenuously disap- | Overseas Information Services, writes 
prove of the government's insistence | 4 Kine. reporter. But much space is 
shat th s no connection between | devoted to television—‘tan immensely 
tax and levy and that there must be | POWerful medium of growing scope 
no discriminaton in favour of British | 42d importance of which our infor- 
film | appreciate the intelligent | ™4U0n services must take full advan- 
nd dignified way in which Mr. Erroll | 8 
} handied lisputed case The demand for television material 
news ntertainment, educational 
ae : } and political—is growing fast and 
Largely Extinguished competition must be expected from 
| other countries in meeting it, states 
( cls of the Chancellor, Mr, | the paper 
Px Phorneycrof by MPs con The government will expand its 
cerned with films were largely extin- | television activities. The Central 
guished by the budge Many were | Office of Information. which now 
frankly surprised that he found it | supplies 32 territories with TV films. 
possib » make as big a tax con- | will be authorised to negotiate with 
sion as he did | the BBC and ITA contractors for the 
Th s now disposition to lay | rights of material it thinks suitable 
off the subject of films for some for overseas showing, although com- 
nonths, which, of course, will include | mercial showing would be unremun- 
P imentary summer recess due | erative 
to last until late in October. Further, the COI will substantially 
There is no doubt that any at- | increase its activity and expenditure, 
tempt to launch a new tax cam-/| contracting with the BBC and ITA 
paign towards Westminster before | programme companies in the develop- 
the new year will be _ received | ment of television films. 
with some impatience As a first step it plans to offer 
I have discussed this question with | about an hour a week of British 
MPs on both sides of the House. | material to the principal stations in 
There general feeling is that a_ big | most countries where television oper- 
public campaign complete with foyer | ates. Making use of the resources of 


documentary, newsreel and television 


film producing companies in this 
country, the COI will provide, for 
example, a weekly Arabic news, a 


weekly news service for South Ameri- 
ca and a weekly news service for 
colonial use. And there will be more 
Commonwealth televiews for Austra- 
lia and Canada and new series pro- 
grammes in foreign languages. 

t will also supply to selected posts 
Overseas library background shots 
of material about Britain for use in 
television programmes. 


RANK TIPPED 
FOR loW 
TV CONTRACT 


Independent Television Auth- 
IS expected to announce the 
name of the contractor for 
new television station to be oper- 
ated from the Isle of Wight at the 
end of this month. 

The authority finally received 13 
applications for this South of Eng- 
land contract. Among the applicants 
is The Rank Organisation, which cur- 
rent influential opinion believes will 
secure the contract. 


THE 
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“MUST SPEND 
MORE ON 
THEATRES 


—says Sir Philip Warter 


CURTAILING theatre main- 


tenance is no long-term solution to 
the problem facing the cinema in 
dustry. In fact the amount to be 
spent in the current year must be 
substantially greater if the amenities 
expected by the public are to be 
maintained and improved. 

Those are the views of Sir Philip 
Warter, chairman of Associated 
British Picture Corporation, in a 


Statement which will be presented al 
the 30th annual general meeting on 
August 7 

Sir Philip says one of 
tial elements in an 
national economy built on increased 
production must be the availability 
of an adequate means of relaxation 
ind recreation for the people. 
Though television has its part in the 
home, the need for cheap and satis- 


the 
expanding 


essen- 


fying entertainment outside’ the 
house must inevitably continue. 
* Given fair and reasonable treat- 


ment in regard to taxation.” he adds, 
“the cinemas can meet that need 
and I earnestly hope for the sake of 
everyone in the industry that the 
Chancellor will the wisdom of 
making a substantial reduction in the 
cinema tax in next year’s budget.” 
The cinema tax, he says, sull takes 
far too great a proportion of the 
turnover and there seems to be little 
alternative to further closures depriv- 
ing the public of the amenities on 
which they have come to rely, and in 


see 


the long run “killing the goose 
which has laid the golden eggs for 
the benefit of successive Chancellors 
for sO many years.” 

Of television films Sir Philip says 
this is a new venture for the Elstree 
studios. involving different tech- 
niques. 


* Although commercial television 
in this country is growing fast it will 
not by itself be able to support the 
high costs of specially made films for 
some to come. Nevertheless 
this new department will provide an 
invaluable training ground for tech- 
nicians and artisis and some useful 
films for our television network.” 


Extra Half-Hour 
$.0 in LCC Area? 


years 


A RECOMMENDATION by its 
public control committee that the 
Sunday cinema opening should be 
increased to six hours in the London 
area was before the LCC on 
Tuesday. 


Instead of 54 hours. from 4.30 p.m. 
to 10 p.m., the time may now be 
extended to 4.30 p.m. to 10.30 p.m 

Before the war the permitted hours 
were from 5.30 p.m. to 11 p.m. Dur- 
ing the war they were from 3.30 p.m. 


to 9 p.m. 
The new times were recommended 
after consultation with the Public 


Morality Council. the Essex, Middle- 
sex and Surrey County Councils and 
the East Ham Corporation. 

The CEA London and Home 
Counties branch had asked for the 
total period to be increased by half 
an hour, because 54 hours was in- 
sufficient time for change of audience 
between double bill showings. 
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by LEONARD COULTER 


EFFICIENCY EXPERTS RECOMMEND CUTS 
IN DISTRIBUTION SET-UP 


HOW BEST can 


the film industry hoist itself back into a position of 
prosperity? There's a difference of opinion developing in the U.S. The 
Motion Picture Association has—belatedly—decided that a boost for the 


exhibitor 
MPAA to probe the industry’s ills, 
The Booz. 
report 
not yet 
But from 


management firm is 
Allen and Hamilton, whose 
has been submitted to, but 
published by, the MPAA. 

one of two leakages which have de- 
veloped here during the past few 
days it is apparent that the principal 


suggestion is the abolition of the 
company exchange system and _ the 
elimination of overlapping in the 


distribution 
Booz, 


field. 
Allen’s research showed that 
branch operations in 1956 cost the 
six main Hollywood companies up- 
wards of $34,000,000—about 14 per 
cent. of total domestic rentals—and 
that if some centralised system would 
be operated each company would 
save an average of $830,000 annually 
at the outset—possibly more later on. 
“> much for the outside view. 
Fr m within the industry there has 
been developing for just over a year 
a feeling that all the publicity stunts, 
promotion campaigns and giveaway 
gimmicks which have been under 
examination can have only temporary 
results unless something is done to 
restore the status of the cinema itself 
as a public institution. 


Low Attendances 


Attendance figures remain at an 
extremely low level and cach year 
that passes increases the number of 


young people * born into television,” 
who have never known a world 
without TV and who, from infancy, 
have been subjected to its insidious 
influence. 

Thus, two announcements made 
this week by the MPAA have unusual 
industry-wide significance. First the 
appointment of Oscar A. Doob, 
former Loew's executive, to the 
newly-created post of executive co- 
ordinator for MPAA advertising and 
publicity, and second is a decision by 
the studio publicity directors’ com- 
mittee that it will actively participate 
in a campaign to build theatre attend- 
dances instead of—as was originally 
indicated—merely publicising films as 
a form of popular entertainment. 

Mr. Doob is getting a_ specially 
earmarked fund of $100,000 with 
which to operate and although the 
money has come solely from produc- 


1.€.. 


ing and distributing companies, the 
campaign “will aim to serve all 


phases of the industry, with particular 
emphasis on exhibition. The ultimate 
purpose is to sell motion pictures to 
the public and to stimulate ticket- 
buying at the box-office.” 


Double Harness 


This willingness on the 
MPAA members to travel in double 
harness with exhibitors represents a 
marked swing in policy, and is em- 
phasised by Mr. Doob’s selection as 
co-ordinator, for he was, until his 
retirement in September, 1955, 
national advertising and _ publicity 
director for 2@ years for the Loew's 
circuit of theatres. 

The Hollywood studio directors’ 
backing was announced to the MPAA 


part of 


is needed, whereas a team of management experts engaged by the 
recommends that 
mechanisation become the order of the day 


Strict economies and 


by Clarke H. Wales, the committee 
secretary, In a statement that * Holiy- 
wood is convinced that all activities 
should be focused on one prime 
objective increased attendance at 
theatres.” 

If credit is due to anyone for these 
developments it must belong in large 
measure to the Theatre Owners of 
America, which has insisted all along 
that any major promotion drive must 
give emphasis to institutional cinema 
going. 

Oe of the reasons for today’s in- 
d.tterent box-office picture is the pro- 
duct shortage. few wecks ago Al 
Corwin. of the Motion Picture Asso- 
ciaiion’s Los Angeles office, issued a 
esounding stetement referring to the 
production industry’s * resurgence.” 

He optimistically reported — that 
Studio output in Hollywood was run- 
ning 25 per cent. ahead of 1956 and 
esumated that if the trend continued 
the industry during 1957 would be 
providing 70 more feature pictures 
than in the preceding year. 

His arithmetic included totals for 
several years, leading to the conclu- 
sion that more pictures would be pro- 
duced than for the past five years for 


a total expenditure of about 
$400,000,000—"* an all-time high.” 
No doubt Mr. Corwin’s forecast 


will be proved completely accurate, 
but so far this year the promised 


increase in production has not 
matured as far as the “ majors” are 
concerned. There have been more 
pictures in release, but the gain has 
come from independent producers, 
Twentieth Century-Fox is leading 
the band-wagon at present as far as 


schedule increases are concerned, and 
the added flurry at the studios is im- 
posing something of a strain on 
Spyros P. Skouras who, since Darryl! 
Zanuck’s departure as production 
chief, has been playing a more active 
role in that branch of the company’s 
operations. 

Indeed, he is understood to have 
remarked the other day that if it were 
feasible he would like Twentieth to 
be operating exclusively from a West 
Coast headquarters rather than hav- 
ing the studio and the home officc 
3,000 miles apart. Presumably, this 
is just a case of wishful thinking. 

Mr. Skouras’ endeavours to reach 
agreement with Loew's for a studio- 
sharing agreement have apparently 
made little progress and it now seems 


doubtful whether any such contract 
will be signed. ; 
Warners, which was first ap- 


proached by Twentieth-Fox, but was 
not interested, has disclosed why it 
rejected the overtures. It has signed 
contracts for a $15,000,000 expansion 
programme, mainly for television film 
activilies, 

On the company’s property a new 
two-storey building to be devoted ex- 
clusively to TV is planned and three 
of the existing Burbank sound stages 
are to be turned over to television as 
soon as the necessary physical altera- 
tions have been made. 


British Entry Popular 
at Karlovy Vary 


reported by GORDON C. MEAD 


THE tenth Karlovy Vary interna- 
tional film festival opened on July 
6 in sweltering heat and is now go- 
ing with a swing in its own pleasantly 
informal way, 

c official British entry, 
JAROFD’s * Doctor at Large ” was 
presented in the open-air cinema on 
July 10 and was warmly received, al- 
though it was obvious that a good 
deal of the verbal humour was lost 


on the largely-non-English-speaking 
audience. 

Outside the competitive festival, 
JAROFD has shown three other 


features to the trade: *“ The Spanish 
Gardener,” “ High Tide at Noon ™ 


and * Personal Affair.” while Lion 
International's “Three Men in a 
Boat” is, at the time of writing, 
awaiting a screening. 


The West German industry is again 
expected to be represented in force, 
although unofficially because of diplo- 
matic troubles. I am told that the 
Germans look upon now as the time 
and Karlovy Vary as the place to 
gain a foothold in the East European 
market. 

British representatives here so far 
have been C. Goodhind of JAROFD., 
Howard Harrison, formerly of Lon- 


Courtney Goodhind, of JAROFD, with 
his wife at the opening reception of the 


Karlovy Vary Festival 
don Films International and now 
operating Export Film Associated, 


John Gillett of Sight and Sound and 
myself, 

Howard Harrison told me that he 
thinks that the festival is useful for 
making contact with people behind 
the Iron Curtain with a prospect of 
business later. 

The festival goes on until July 21, 
with an average of three screenings 
a day. 


7 
# id t 

THE AIC has requested 

President of the Board of Trad 
receive a deputation to discuss th 
omission from the regulations mad 
under the Films Act of-any prov 
sion for exemption from the levy fo 


cinemas that would 
by 1s payment. 

Aubrey Partner, AIC secretary 
told Kine. that an acknowledgement 
had been received, but so far ther 
had been no indication of whether 
or not the request would be granted 

He added that the association was 


suffer hardship 


not altogether satisfied with — the 
application of the levy to seat pri 

as laid down in the new scale, which 
placed certain price levels at a dis- 
advantage. This, too, would be dis 
cussed with the President of th 


Board of Trade 


KRS Sympathetic on 
Break Figures 


SYMPATHETIC 


consideration 


will be given by KRS members to 
the adjustment of break figures in 
cases where, if prices were increased 
and break figures not altered, ex 


hibitors would be worse off 
This reassurance has been given in 


1 letter from Frank Hill, KRS seer 
lary, to Ellis I Pinkney, CEA 
general secretary, following last 
weck’s KRS council meeting. 

The letter read: “On page two 
of the minutes of the joint committe 
meeting of the CEA/KRS held on 


June 27, the last section of paragraph 


one contains the following: If prices 
were increased and break figures not 
idjusted there would be where 
exhibitors would be worse off on the 
higher prices. It was therefore asked 
tf the KRS would suggest to their 
members to give sympathetic consid 
eration to the adjustment of break 
figures in these circumstances. 

“IT am to advise you that the 
members of the council, at thei 
meeting yesterday, decided to impl 


Cases 


ment in practice the request outlined 
ibove.”” 

However, the renters on the KRS 
council wish to consider further with 
their associates the question of the 
deduction of the statutory levy b 
fore the calculation of film hire 

In a second letter dated July 11 
Mr. Hill stated: “On page three of 
the minutes of the joint committee 
meeting of the CEA/KRS held or 
June 27, there is a heading: Statu 
tory Levy and Film Hire. 

‘In this connection, I would ad 
visc you that this matter received 


consideration at our council mecting 
held yesterday and in order to giv 


our members an opportunity of dis- 
cussing the problems involved with 
their associates, the council meeting 


was adjourned until Thursday, July 
%<¢ 

“We will communicate with you 
igain immediately after the meeting 


death occurred on July 6 of 
E. Howkins, assistant sa 
controller, Southern Envland, f 
the Eldorado Ice Cream Co 


THE 
K. H. 
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CEA GENERAL COUNCIL: Cinema Tax Campaign Finance Billi—16-mm Problem—Recruitment 


Continuing AITC is Best Way to No Conclusions 


Put Over 


\l 


H ent nme! 


THOUG § tax 
he interests of exhibitors w best be 
ndustry tax commitice tated the ¢ 
repo adopted by (the general counci! 

The committee welcomed also a 
continuation of the chairmanship of 
AITO by Clifford Barclay, but 
reserved its view, on the appoint- 
nen by each of the  constitu- 
ent associations of a financial adviser. 

Sir Alexander King said that the 
commitice recommended the continu 
ance of the AITC as such but the case 
for 1957/58 must be primarily the ex- 
hibitors’ case The producers now 
had protection for 10 years, they had 
won their case and good luck to them. 
Now it must be the exhibitors’ case 
with the support of the other sections 
of tt ndust 
All-industry Case 

T. H. Fligelstone asked whether 
they were being asked to decide 
whether or not to go forward with an 
all-industry case. If so, one should 
consid he position carefully It 
was now a case of going forward 
from the exhibitor point of view with 
the rest of the industry as allies, but 
he doubted very much whether there 
would be the same enthusiasm from 
he other three sections in the present 
case as there had been in the past 
It should be definitely understood that 
the deciding factor in future must be 
the exhibiting section 

The president, George Singleton. 
said that for political reasons it was 
accepted that the AITC be continued 
and the position must be established 
that exhibitors were to be the spear- 
head of the campaign 

H. P. E. Mears hoped they would 
not be hindered by waiting for other 
sections to make up the minds, as 
had happened last year The exhi- 
bitors should not be called upon to 
have their case approved by the other 

clions 

B. T. Davis did not think fair to 
suy that there had been any holding 
ip by any section of the industry. 

J. X. Prendergast said that taxation 
“ a long term matter The pro- 
du ! de had been looked after 
bu A ridiculous to say that any 
further rchef would not benefit pro- 
duc It was logical commercially 
for the other sections to support ex- 
hibitors 

Th x committee's report intro- 
duced the problem of whether and to 
wh Nient the mext tax campaign 
should be directed towards the public 

s well as to offic quarters 

Th comn reported that it 
would have further discussions on the 
mat nd meanwhile would welcome 
memb * views 

( BK va lat unless 

‘ ! { 4 reducuor n 
erested 

Mr P in uninformed 

‘ i 
5 mak " reduc 
pr An u 
1 k What is a 
\ rmed public w 1 be 

I Ju { sail 
" Mr vast had 
presentation 

i the wa the pres 

k mp had beer 


Exhibitors 


now prin exhibitor preblem, 
served by continuation of the all- 
EA ent ainments x commiliee na 


| last week 


EXTRA TAX-FREE 
1d. ON SEATS 
ABOVE 2s. 9d. 


of the CEA 
iax committee of the 
amendment for the 
the Finance Bill, the 
would be to increase 
tax-free proportion of the seat 
price from I1ld. to Is. on seats from 
2s. 9d. upwards, was accepted by the 
general council at its meeting last 
week 


The report of the committee ex- 
plained the difficulty in promoting 
an amendment that would be accept- 
able at this stage under parliamentary 
procedure to provide for exemptron 
rom tax for exhibitors unable to 
operate at a profit 

The aim of the suggested amend- 
ment was to alter the incidence of 
tax so as to even out the levy lia- 


THE suggestion 
entertainments 
terms ef an 


yt onl Stage ol 
effect of which 
the 


bility under the new scale where the 
benefit gained from the combined 
new tax and levy scales is not so 
great 
created at they we yperating a dying 
idusir He was agains elling the 
public it they were ne out of busi- 
ness, | cou.d vise a carelully 
conduc.ed campaigr elling the public 
tha f ex sz tax relief they would 
ave sive prices as much as thev 
woud ‘ , then he would go a 
ue way w him But it was a very 
fifficu ¥ 4 
Mr. B aureed that they had to 
t th public know their problems, but 
other justry ran campaigns as they 
did I were supposed to be show- 
me If they cou'd not do it themscelve 
the hould ca n a firm of experis 
the situation had 
tantially as a result of 
Previous to the budge 
itertainment were iaxed 
a cinema tax It was 
say i ie ax isnt 
ma “w close.”’ He 
would be with exkibi- 
ors and | hoped they would not lose 
the pportu of fighting through the 
public rath an confining themselves to 
in mpathetic government 
Sir Alexander King, referring to his 
xX poster, said that one or two people 
had come up to him and said they did not 
know ec ma was the o industry 
paving entertainments tax They must 
keep ibhing They could now 
go back AITC and say they wanicd 
a comb the A public and 
Westin c regard to publicity with- 
out 1 rt i ¥¢ cinema bus Ss was 
Low and j 
J. Goldstone did not think the govern- 
m was prepared give big relief, but 
wer successive vea mething mighi be 
obta j He believed in public that 
Was Sec b man he sireet 
D. Owen reminded the delegates that 
without the public they had no business 
Any future campaign must bring in the 
pub ind a new good w must be 
created The public should be told the 
facts at of every.hing taken over Is 
aX § took § per cen 
The president said that in the previous 
campaign had been agreed that the 
AITC should prese a factual case to the 


Tax Case 


Treasury and Members of Parliamen A 
publiciy expert had been engaged and it 
had been deliberate arranged that his 
job wou'd be mainly concerned with public 
relations with the press and dealing with 
correspondenc mn certain newspapers on 
the quesiion of tax 

The policy of the AITC had not been 
directed towards the public as such 
Towards the end of the campaign some 
exhibitors became impatient and began to 


exert pressure on MPs through the public 
The question seemed be whether 
the fac.ua! approach was the right one 
whether they vuld try to en public 
sympathy and help in their campaign 

In the getiing that help 
considera yuld be given to the effect 
made on the public of reports that the in- 


now to 
or 
ist 
Processes of 
ion st 


dustry was dving Since ihe new cam- 
Paign did not start until! September it 
might be advisable for the matter to be 
fully discussed in the branches and dele- 


gates could give the views of their branches 
at the September counc 


meeiing 
It was agreed that the AITC should 
seck expert advice on wheiher to enlist 
public help or not in the coming cam- 
Palin 


No Opinion Yet 
on TV Excerpts 


THERE is still insufficient evidence 
available to enable the association to 


express any definite opinion on the 
value of showing film extracts on 
television 

Reporting this, the finance and 
management committee stated that 
while in the long run some form of 
planned research may be necessary, 
it was felt that members should be 
| invited to recount their own experi- 
ences. 


It is proposed that in the next issue 
of the CEA newsletter a questionnaire 
be enclosed for this purpose. 


on Gleneagles 
Papers 


DESPITE two meetings of the 
finance and management committee, 


a further meeting will be necessary 
before any conclusions to the Glen- 
eagles papers can be presented to the 
general council. 

W. Berriman observed that a 
similar report had been presented 
at the previous meeting and expressed 
the hope that the officers would not 
report in September that the matter 
was stale and that there was no point 
in having a discussion 

The president replied that there 
was no thought of shelving the 
matter. It was clear, he said, judging 
from the number of meetings being 
devoted to the matter, that it was 
considered to be of great importance 


Apprenticeship 
Enthusiasm 


THE report on the national joint 
apprenticeship council, together with 
a new recruiting leaflet, was presented 
to the general council 

I Hinge. chairman of the 
anprentgeship council, said that he 
now Nad an excellent commitice 
working with him. They were now 
working up considerable enthusiasm 
in the branches, although one or two 
were still not co-operating compictely 


ONLY one branch bothered to 
respond to the request for views on 
points which should be covered in the 
proposed review of the 16-mm. situ- 
ation, the finance and management 
committee reported to the council. 
So far, no suggestions had been made 
which would justify any change ip 
the present policy. 


Deduction of Levy Before 
Film Hire Calculation 


A FURTHER approach had been made to the KRS asking for an 
assurance that when the statutory levy came into operation in October exhi- 
bitors would continue to be allowed to treat the levy as a deduction before 
film hire was calculated as a percentage of box-office receipts, reported the 


joint CEA, KRS committee. 


To this the KRS had replied that, | 


the regulations not then being known. 
it could not deal with the request. 
The matter was raised in the com- 
mittee again when the regulations had 
been published and the KRS repre- 
sentatives were still unable to give an 
answer on the grounds that there had 
not been time to study the regula- 
tions. 

* Your representatives received the 
impression that there might be other 
factors which were weighing in the 


minds of the renters,” the report 
stated. 

The matter was to be discussed by 
the KRS council on July 11 and 


consequently the CEA representatives 
could not make any firm report to the 
general council. 

H. P. t Mears asked what would 
be the position if the KRS refused to 
give the required assurance. 

The president, George Singleton. 


stated that the KRS were meeting on 
the following day and a tentative 
meeting of the finance and manage- 
ment committee had been arranged 
for Wednesday, July 17, if circum- 
stances warranted it. 

F. G. W. Chamberlain said that on 
several items on the agenda it was 
necessary to await the decision of the 
KRS. The council did not meet again 
until September and these matters 
would have to be held over until 
then. Was it not possible to inform 
the KRS when the CEA meetings were 
held? 

W. Berriman suggested that unless 
there was a satisfactory outcome the 
following day. a special meeting of 
the council should be called imme- 
diately. 

G. H. Lee thought it was essential 
that the matter should be settled 
before the joint meeting of the British 
and American trade in the autumn. 
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GENERAL COUNCIL: Production Finan ce—Films Act—Pay Agreement Film Report 


oans for TV Hardship Relief Sought NATKE Wages: 
from Levy Payment 


Films—NF FC 


ives Reasons 


FOLLOWING a meeting between 
the association’s president and gen- 
eral secretary and the managing 
director and chairman of the NFFC, 
the general council accepted the cor- 
poration’s reasons for loaning money 
for the production of television films. 

After the president had expressed 
the CEA’s views on the subject. Sir 
Nutcombe Hume, the chairman of 
the NFFC, made six major points in 


reply 
On the wording of the act from which 
he corporation derived its powers there 
was e doubt that it was in order in 
ns for television films This 
n confirmed by the Board of 
in 1956 was not the first in 
which a loan of this kind had been made 
A similar loan had been made in 1950 
he first vear of the corporation's opera- 
tions In no case had extensive loans 
been made 
The possibilities of aiding exports 
should not be overlooked, and television 
films inevitably found their way at some 
time or other to American televisio 
screens 
° ° 
No Rejections 
Despite the loans to television had 


never been 


necessary tO reject applicat 
for loans 


tor cinema films At the present 
me there was more than £2 million avail 


able for borrowing for this purpose an 
the limited factor was not the money but 
the scarcity of suitable scripts and film 
production facilities 

It was also pointed out that even if the 
NFFC refrained from making loans for 
television films, finance was still availab 
elsewhere, since this type of produc 
vielded a quick and quite satisfactor 
return Furthermore the absenc ot 
r ng from the NFFC would in n 
Way cause a decline in the quantity of 
film materia! shown on television The 
fact that the corporation was able 
obtain reasonable terms on makiny these 
oans enabled it to a certain exter to 
grant ioans to producers of cinema films 
more favourable conditions 

Fina seemed unlikely tha wer 
would be any wide extension of the 
Practice owing to the availability of other 
sources of finance Alihough exhibitor 
antagonism was understandable. there was 
nothing to be gained by the corporation 
nm making these loans, and in genera 
terms the making of the loans would be 
nm the general interest of the trade 


Not Enough to 
Make Review 
Service Practical 


THE finance and management com- 
mittee reported that the suggestion for 
a special film report service is not a 
* sufficiently attractive proposal for i 
to be practical.” 

In its original calculations the com- 
mittee estimated that approximately 
200 members might possibly wish to 
avail themselves of this special ser- 
vice, which would have meant an 
annual charge to interested members 
of £5. 

However, considerably less than 200 
members showed interest in the pro- 
posal and it would not have been 
possible for the service to be given 
on an economic basis unless the ex- 
hibitors involved were willing to pay 
an annual fee of £12 


< 


' 
if 


THE CEA has suggested to the 


President 


of the Board of Trade that 


he should introduce a further regulation under the Cinematograph Films | 


Act giving him power, 


Council, to exempt from payment 


on recommendation from the Cinematograph Films 
of 


payment would cause excessive hardship 


This was revealed in general coun- 
cil last week by Ellis F. Pinkney, 
general secretary, during a debate on 
a London and Home Counties branch 
motion that the association should 
seek an immediate interview with the 
President of the Board of Trade. 

A. Rhodes said the branch was 
extremely concerned about the 1m- 
position of the levy. With regard to 
the £150 relief, so far as London was 
concerned this figure was quite im- 
practical. No cinema in London 
could possibly make a profit on £150 
a week. The other point on which 
his branch was concerned was in re- 
gard to those exhibitors who up to 
now had heen granted relief from 
levy or even exemption and were 
now having that exemption taken 
away at a time when they were having 
to pay a greater amount of levy. 

Every effort should be made im- 
mediately with the Board of Trade 
to assist those who were not going 
to be able to continue with their 
film hire relief. 
president 
he 
the 


asked to 


George said 


ns 


Singleton, 
regulati were being 
Board of Trade the officers 
meet representatives of the 
officers first asked that the 
be paid out of the Conso 
Fund It was pointed out tha 
trade at that time had a v ar 
which ma provisions for cinemas 
unable to pay tt evy If the levy was 

t of Consolidated Fund 
about exemptions wou 
1 


suggestion was turned 


con- 


should 
the un 
scheme je 
we 
he 
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Some Assistance 


The the schem 


suggesied 


j 


officers then put forward 
by Shack Hyde that exemptions 
based or much per per 
Although these exempt wer 
or both by B. T. Davis. ther 
and R H. Godfrey the 
secured was the raising he 
vina mit frora £150 gross to £150 n 
Although this j much he 
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shou be so seat 
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he 
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ater 
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the levy any exhibitor for whom 
President of the Board of Trade should 
ve ce derauon to these cases because 
though they were not numerous, they 
were mportant and mugnt Cause a grea 

il of trouble 

( G. Bernsiein asked whether anys 
fwures were available showing how many 
cinemas averaged less than £150 net l 
Nas agreed that information of this kind 
would be useful and tha iqguiries cou'd 
be made of the Board of Trade 

It was agreed to await the outcome of 
re report stage. following which an inter 

w wich the President of the Board of 
Trade would be sought if necessar 

G. H. Lee said that under the margina 
relief of £150 net there would be a num 
€ f halls which would exceed _ this 
imount in some weeks but not in others 
so that overa they would be osing 
money. What could be done about them 

H. f quired about the operation 
marginal relief 

The general secretary replied that. if the 
£150 was slightly exceeded the excess 
over that sum would be paid. but obviously 
1 point would be reached when was 


to pay the 


SEAT PRICES 
AND BREAK 
FIGURES 


REPRESENTATIONS have been 
made to the KRS that its members 
should look kindly upon requests for 
break figure adjustments in cases 
where exhit wished to increase 
seat prices but were apprehensive of 
the effect. reported the joint CEA 
KRS commitice. 

It had been pointed out that it was 
advantageous to both sides for mutual 


cvs 


ytors 


arrangements to be made in_ these 
cases, but at the same time it had 
been emphasised to the KRS that 


to cut across the 
recommendations on 
trading. 


there was no desire 
Salmon Report 
individual 


The KRS was not unsympathetic 
eed to consider the matter at 
council meeting. 
point was also raised of 


salesmen implying that break 


renters 


figures could not be altered. except 


possibly by the KRS. The society's 
representatives agreed that this was 
incorrect and contrary to the Salmon 
Report. 

The commitice also reported 
that, result of the CEA taking 
up with the KRS the application of 


joint 


asa 


the Perkins Plan in cases where ex- 
hibitors were on = small exhibitor 
terms, it appeared that, although a 


KRS committee had considered this. 
no conclusion had been reached and 


the matter had been referred to a 
further meeting on July 2. 
It appeared that at least one renter 


had already brought into operation a 
somewhat complicated form of appli 
cation of the Perkins Plan in these 
cases, but the KRS representatives 
thought that the CEA’ proposal was 
simpler. 


Branch Points 
Answered 


NEW CEA NATKI 
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TV Writers 
Seek MPs’ 
Help 


DETAILS of an agreement which 


Br h levision w rs have been 

king for two and half years to 
establish with the independent TV pro- 
gramme contractors ha heen seni to 
Members of Parliamen was stated 
n London on Friday. 

Franc Willams (Society of 
Authors) said at a press conference 
organised by the Television Writers 
Council W hoping to arrange 
i meeting with MPs with a view to 
secing whether the matter can be 
raised in Parliament in the form of 
quesuions to the appropriate Minister 


ind. possibly. an adjournment de- 
ba 4 

Mr. William n an outline of the 
muincil’s cas covers three basic 

ics, including the system of pay 
ment, auxiliary rights and revision of 
existing contracts—said that the coun 
cil had been forced to the conclusion 
that the programme contractors were 
“not really interested in negotiations 
of any kind 

hey were only prepared to make 

an offer on their own terms and de- 
manded that it should be accepted. 

The result could be a lowering of 
the standard of television writing. It 


contractors felt that 
to use an increased 


ippeared that the 
paid them better 


supply of material from the United 
States 

The | nd spirit of the Tele- 
vision Act were being contravened by 
the attitude which the contractors had 
adopted in refusing to compromise 
on the three main issues 

Ben Levy. the dramatist, and Paul 
Tabor the television writer, were 
imong other speakers 

Mr. Tabo said the contractors 


to b 


wanted free to import as much 
American material as possible. Apart 


from outside transmissions, old films 

and play adaptations. less than 10 

per cent. of television material came 
British writers 


from 


Studios Back U.S 
Audience Campaign 


HOLLYWOOD - studios 
take an active part in the 
ndustry’s campaign 


plan to 
U.S film 


to build cinema 


ittendances This was announced 
recently by Clarke H. Wales, secre- 
ry of the studio publicity directors’ 
ymmittee in New York 
At a meeting of the eastern section 
of the MPAA advertising and pub- 
loty directors’ committee. he empha- 


sised that the studio publicity heads 
ended putting all of their resources 
at the service of the campaign. 


Now that work on the 11-point 
programme has begun, Roger H 
Lew chairman of the eastern 
idvertising and publicity directors’ 
comn ( has appointed a com- 
mitte headed by Oscar A. Doob 
(executive co-ordinator) and Charles 
McCarthy » start the wheels 
turning on the next stage of the 
res irch 

Raipn Hetzel, MPAA, vice-presi- 
dent, told the meeting that indica- 
tions were that the first reports of 
the industry survey being conducted 


by MPAA, would be available about 
September 1 
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BFPA EXECUTIVE COUNCIL 


Producers Differ On Value of Ban 
on Features for Television 


THERE is a variance 
of the association’s present ban upon 
Henry French, BFPA president, said 
meeting. Discussion of the matter had 
of the four associations’ joint commitice 


issociation had requested. This might 

Now that the agreement between 
the BBC ind th BFPA, the ASFP 
ind the KRS had been cancelled—no 
films having. in fact. been sold under | 
that agreement—the association's 
previous resolution imposing a total 
han on sales to TV remained effec- 
tive, said Sir Henry 

Some BFPA members felt that this 
was doing a good job in restricting 
the showing of features on + 
others thought that the extem of 
feature screenings, especially on ITV 
indicated that the resolution was not | 
effective 


The association had some time ago 
invesugated how the films of certain 
members had passed into the owner- | 
ship of television companies for 
screening n this country. In 
individual cases, an explanation had 
heen sought from the producers and 
it had been concluded that in certain | 
instances films had been sold to tele- 
vision before the association’s ban 
was imposed and that in others the 
control over the films had passed out 
of the producer's hands. 


‘Should be Eased’ 


He admitted that there was a feel- 
ing among some members that the 
restricuon should be eased. Others | 
held that it should be retained and a | 
third group felt that there might be 
a compromise based on the age and 
character of the films involved. 

There had been general agreement 
that this was a difficult matter in 
which the other three trade associa- 
tions were closely interested and that, 
in fairness to them, the subject should 
be further discussed before a policy 
decision was taken 

Questioned about the possibility of 
disciplinary action against a member 
company breaking the associations 
ban. Sir Henry said that no 
disciplinary action had yet been taken 


against a BEFPA member for any 
reason 


‘Severe Criticism’ 


Sir Henry regarded it as improb- 
able that a member would be expelled 
tor breaking this particular ban: he 
would however, be subject to severe 
criticism within the organisation. 

The meeting of the four associa- 
tions’ committee would also be con- 
sidering the avoidance of this diffi- 
culty in relation to films yet to be 
made and there had been a growing 
sympathy among producers with the 
exhibitors’ fears, said Sir Henry. At 
the CEA’s request, the same meeting 
would be considering the value of 
feature film excerpts on TV. 

Ss . 

A COMMITTEE has been set up 
to investigate and report on Herbert 
Wilcox’s suggestion of an all-industry 
publicity and public relations cam- 
paign to promote British films in the | 
Unned States Its members are 


of opinion among BFPA members about the value 


the sale of features to television, Sir 
after last week’s executive council 
been adjourned until nearer the date 
meeting on the subject that the 
not take place until after the summer 


Robert Clark, George Minter and 
Herbert Wilcox. with Victor Hoare, 
of Lion International, which is not a 
BFPA member company. Mr. Hoare 
was chosen on the recommendation 
of Sir Arthur Jarratt and John Woolf 
on the grounds of his experience in 
the export market 

There is no Rank representative on 
the commitiee. Sir Henry told Kine. 
that, in view of that company’s own 
activities in the American market, it 
could hardly be expected “to ride 


| two horses.’ 


Collaboration with the FBFM in 
this matter had been discussed, Sir 

enry added, but no decision had 
been taken, although there was no 
opposition to the idea. At present 
exploratory work was the first 
priority. 

John Davis had offered to supply 
the committee with any information 
it might wish based upon The Rank 
Organisation’s experience in the 
States. 


DISAPPOINTMENT that ihe 
draft regulations dealing with the 
statutory levy did not contain any 
special provisions in accordance with 
the BFPA’s representations to the 
Board of Trade was expressed at the 


council meeting. 

The association would endeavour, 
said Sir Henry, to persuade the 
Board of Trade that this omission 


should be given further consideration. 
The meeting had adopted the recom- 
mendation 


of the ad hoc committee 


of second feature producers that the 
association should try to secure the 
issue of a further statutory instrument 
to cover this point. 


THE BFPA is to discuss with Board 
of Trade officials ways and means of 
collecting statistics about the over- 
seas trade of British films. 

The idea was that the BFPA should 
assist in the drafting of forms and in- 
structions for issue to individual Com- 
panies, Sir Henry explained. The 
precise information gained would be 
confidential to the Board of Trade. 
even if it were later decided to re- 
lease figures on the total of British 
film earnings overseas. 


Li a yw 
FOR the first time the BFPA has 
elected an honorary treasurer, an 
office which has not previously 
existed. He ts George Minter, 


governing director of Renown, who 
will henceforth be ex officio chairman 
of the association’s finance com 
mittee. 
= oe 

THE council has approved a form 
of deposit agreement for use when 
copies of members’ films are handed 
over to the National Film Archive. 
The purpose is to establish in legal 
form the obligations which the 
archive incurs in accepting films. Sir 
Henry pointed out that the deposit of 
films remained a matter for indi- 
vidual producers. 


THE only British entry at the San 
Sebastian film festival from July 21 
to 28 will be JARFID’s “ House of 
Secrets.” Only one entry per 
country is permitted at this festival, 
which is recognised by the IFFPA 
and no other nomination had been 
made, said Sir Henry. 


VARIETY CLUB PREMIERE IS FORUM'S 
SECOND IN A MONTH 


TWO gala performances within a 
month—one of them a world premiere 

-have given added prestige to the 
Forum, Liverpool (ABC), whose staff, 
led by R. White (district manager 
ABC) and K. A. Hall (house mana- 
ger) have earned well-deserved 
praise. 

After the end of the normal pro- 
gramme on Thursday last the theatre 
was quickly made ready for a mid- 
night charity performance sponsored 
by Variety Club in aid of the Rodney 
Youth ‘entre, Liverpool. Walt 


Disney Productions provided the film, 


* Westward Ho, the Wagons!,”’ which 
had been extensively publicised by 
4)0 posters. A covered wagon was 
used for street publicity. 

The reception at the Forum was 
attended by a number of visitors from 


London, including M. J. Frankovich, | 


Variety Club's Chief Barker; past 
Chief Barker Nat Cohen; Cyril 
Edgar. Disney joint managing direc- 
tor; W. Cartlidge and W. Carpenter 
(ABC) and Euan Lloyd (Warwick 
Productions). 


Guests were received by Lord and 


Lady Sefton and included the Lord 
Mayor of Liverpool. 
Two stars were introduced to the 


audience by Frank Pryor (presenta- 
tion manager, ABC). They were 
Trevor Howard and Patti Lewis. 

The Liverpool Police band played 
in the theatre, and the proceeds of 
the show well exceeded the sum ¢x- 
pected 

Programme sellers were all local 
beauty competition winners, and one 
girl alone collected over £40. 


Ron Son Succeeds 
Williams at MGM 


J. LESLIE WILLIAMS, director 
of publicity and advertising, and 
Ernest Betts, in charge of press rela- 


tions, have left Metro-Goldwyn- 
Mayer Pictures. 
These changes have involved a 


reorganisation of the publicity 
department, which is now under the 
sole charge of Ronald A. Lee. 


JACK BEYNON. “THANKS TO M®SKOURAS, /T7 LOOKS 
AS THOUGH WE ARE GOING TO EAT FOR THE NEXT TWO YEARS. 


PACH THE PUBLIC IN WITH . 
ANGLOS EXPLOITATION SPECALS) 


‘» EASTMANCOLOUR ms 


NGLISH ion cow 


——— WAY. 4, 
> : ‘oven CONNORS onthe 


AND NOW-THE GREATEST, 
OF THEM AU | 


ANGLO AMALGAMATED 
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No further 


Levy Relief 


for Losing Cinemas 


THE PLIGHT of cinemas that we 
pay the production levy. the suggest 


British Film Fund Agency should 
among matters raised in the House 


In a brief explanation of the pur- 
| pose of the regulations, F. J. Erroll, 
| Parliamentary Secretary to the Board 

of Trade, mentioned that the govern- 
nent’s policy in giving a fairly wide 
| 
| 


measure of discretionary power to 
the agency had received “an un- 
qualified welcome from all quarters 
consulted.” He understood that the 
igency was already taking steps to 
| make provisional payments on much 
the same lines as at present 

Mrs. Eirene White (Flint. East) 
mentioned the case of the cinema 
netting over £150 a week, but run- 
ning at a loss. She understood that 
because the levy was now statutory, 
ithe renters were not willing to con- 
| tinue the practice of agreeing to ad- 
} justment in the hire charge in such 
cases. That could mean that a cer- 
tain number of cinemas would be in 
considerable difficulty and would not 
be helped by the renters’ “ shorn 
lamb policy.” Had the government 
iny idea how such cinemas could be 
| helped? 
| The suggestion of the CEA that 
ithe Cinematograph Films Council 
should make recommendations fot 
levy exemption in such cases might 
be going too far in this first year of 
the new scheme, but there was con- 
siderable d squiet in the trade on this 
point 


No Provision 


Another point about which the 
trade was anxious, said Mrs. White. 
was the fact that the regulations 
|} made no special provision for second 
| feature films, the makers of which 
were, at the present time, suffering 
more than any other production 
group. On the other hand she wel- 
comed the “tightening up of pro- 
cedure,”” and the discretion given to 
the agency in computing earnings 
because It was “ most important that 
everyone should feel that there is no 
possibility of any dishonest juggling 
with the money which, after all. is 
collected from other people in the 
trade.” 

Mrs. White asked for a more ex- 
plicit explanation of the position of 
television films: and also suggested 
there was nothing to prevent the 
igency giving details of a film's earn- 
ings to the maker of the film, even 
though he had assigned his financial 
rights to someone else 

On the same point, John Howard 
(Southampton, West) said: “If we 
look at the problem in the inflexible 
way that the regulations treat it, there 
| will be no ground for concession: 
the full levy has to be extracted from 
the cinema irrespective of its stand- 
ing charges and, at the same time, 
there is not the encouragement to 
the renter to make a concession. 

Mr. Howard suggested that the 
| BFPA or some other body could ex- 
amine the accounts of the cinemas 
and, if it appeared that the payment 
of the levy were causing it to lose 
money every week, concessions might 


regulations for the collection and dist 


re Operating alt a loss but sul! have to 
on that second feature earnings should 


be computed on a twice Umes basis and the question of whether or not the 


divulge details of its payments. were 


of Commons last week when the draft 
tribution of the levy were approved 


be made by waiving the levy. In the 
meantime the renters could contribute 
by making a reduction in film hire 

In reply, Mr. Erroll said that the 
government had examined very care- 
fully the possibilities of providing 
some sort of exemption scheme for 
the special case of the larger cinema 
that was faring badly at the present 
time. They had, however, come to 
the conclusion that the disadvantages 
of such a scheme would outweigh the 
advantages 


While there might still be cases of 
ndividual difficulty in the future, these 
should be substantially reduced The 


reasons were: that the exemption lim 

had been raised from £150 gross to 
approximately £190 gross: the new levs 
ind ET scales were designed to enable 
cinemas to reiain a la r proportion of 


ices, than was 


the increase in seat r 


formerly the case in a great many in- 
stances 

Mr Errol added We tee 
therefore that those cinemas which 


in the past have been hard hit and 
those which have had some measure 
of rehet from the special scheme 
operated under the voluntary scheme 
should think not only on the basis of past 
earnings and outgoings, but should make 
a reassessment of the likely trend of 


events in the coming months We fee 
that for the time being at least 
we should wait to see how the 


regulations work out.’ 


Referring to special payments for 
second feature films, Mr. Erroll said tha 
he arguments for and against, were tuairls 
finely balanced 


Uneconomic 


The argument for specia! consideration 
of such films, was that their production 
had become uneconomic owing to in- 
creased costs ut a time when less money 
was available for supporting programme 
features This had led to a serious drop 
in second feature production and there 
were now not enough of such films 

The government, however, felt that the 
soluuion of the problem was best leit to 
the economic forces in the trade If 
second feature films were really in great 
public demand. the public would be will- 
ing to pay a litth more for the longer 
programmes that those films made pos- 
sible. and this would enable higher renis 
to be obtained for second features 


Alternatively, if the public tended to 
stay away because of the absence or poor 
quality of the supporting programmes 
must be in the interest of the exhibior 
and supplier that the production of 
second features should become a paying 
proposition and that second feature films 
should “‘ get a proper economic rake 
off."’ 

With regard to television films, he said 
they had taken into account the views 
put forward most strongly by the trade 
that the levy on cinemas should not be 
used to assist the production of television 
films This might well be a growing 
market, and they fekt that the regulations 
were probably right for the time being. 

On the question of the publication of 
details of levy paymenis, he said that 
the Board of Trade had no power to 
compel the agency to publish details, but 
it was appreciated that this was a diffi- 
cult problem He was sure that the 
agency would be guided by the views ot 
Parliament and of other interested parties 
in deciding whether to publish individual! 
figures 
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OUR FILMS 


by Sth Billings 


These Prices Would 
Make You Green 


MAKE no mistake. “ Around the 
World in 80 Days” (Untted Artists 

Cinestage) has taken London by 
storm. There hasn't been a vacant 
seat in the Astoria, Charing Cross 
Road, since Michael Todd’s fabulous 
film opened and all seats are booked 
for weeks ahead And belicve me, 
the prices demanded are cnough to 
make the average suburban and pro- 
vincial exhibitor turn) green with 
envy. There is still no news of the 
picture’s general release, but lucky 
those who eventually play 1 


THE next on the list of current 
West End money-spinners is “* The 
Prince and the Showgirl” (Warne 
British). It continues to draw large 


audiences to the Warner Theatre 
The drop in the barometer has given 
t an additional boost, but it was 


going well under ils own steam even 
when weather conditions were defin- 
itely unfavourable 
we « a 

PATHE’s “These Dangerous 
Years” (British) has comfortably 
earned its keep at the Rialto, 
Coventry Street, and transfers to the 
Cinephone, Oxford Street, today for 
an indefinite stay. It’s rattling good 
popular entertainment, and will cer- 
tainly click on release. The terrific 
reception it received in Liverpool is 
proof of its pull with the teenagers 
and hoi polloi. 


FOX’s “His Other Woman” 
(CinemaScope} appears to be ticking 
over smoothly at the Carlton, Hay- 


market. It's an unusual comedy, but 
Katharine Hepburn and _ Spencer 
Tracy, brilliant in double harness, 


see that both its humour and senti- 
ment are flavoured to most tastes 
Its successor at the Carlton will be 
“Island in the Sun” (Twentieth 
Century-Fox—CinemaScope—British) 
A lush screen version of Alec 
Waugh’s provocative best-seller of 
conflict between white and coloured 
folk in the West Indies, it’s got 
everything, including calypso music 
and big stars. 
B 3 & 

WHEN I passed the Gaumont, 
Haymarket, the other evening there 
was a queue for the JARFID-Uni- 
versal—Anglo Amalgamated double 
bill, * Interlude ” (CinemaScope) and 


* The Hypnotist ~ (British). The well 

lanced programme offers gencrous 
value for money and invites serious 
consideration 


s = 7 
UNITED ARTISTS’ * The Bache- 


lor Party has been doing average 
business at the London Pavilion, but 
deserves greatet SUCCESS The reason 
for its tough struggle for box-office 

cognition ts, no doubt, due to the 
lack of well known names. Inciden- 
tally, the acting could not have been 
better, but stars still count 


THI drug addict melodrama, 
United Artists’ “Monkey On My 
Back,” also had to fight hard. I 
retires from the Odeon, Marble Arch, 
in favour of * Manuela” (British 
Lion—British) on Thursday. By the 
way, the premiere of the latter, a 
magnificent seafaring melodrama, will 


be attended by the Duke of Edin- 
burgh. 
a” oat " 
AS FAR as I know, “ Yangtse 


Incident” (British Lion — British) 
carries on at the Ritz. It, too, is 
waterborne and has already enjoyed 
a long and highly profitable run at 
the Plaza. British Lion has definitely 
struck it rich. 


THE NEW films in the West End 
are “* The Shiralee ** (MGM—Austra- 
lian) at the Empire; “ Miracle in 


Soho” (JARFID—British) at the 
Odeon, Leicester Square; ‘“ Beau 
James” (Paramount VistaVision) 


at the Plaza; and 
Success’ at the Leicester Square 
Theatre. It’s too early to say how 
they're faring, but if they didn’t reap 
a fine harvest over the weekend with 
the squally weather in their favour 
they never will. Anyway, a full ac- 
count next week. 


* Sweet Smell of 


ON RELEASE 


THE meteorological change has, 
needless to say, been happily rC- 
flected in the takings of many of 
the general releases. Some of the 
films on offer naturally did con- 
siderably more than others, but only 
because they deserved to. Neither 


rain nor shine can completely kill a 
really big film or turn a mediocre 
ye into a super 


ANGLO’s “The Tommy Stcele 
Story ” (British) scored fluently dur- 
ing its first and second weeks, and 
then, with the wind and rain behind 
it, had a grandstand finish. Its 
renial and talented young star, Tom 
my Steele, fully earned his laurels. 


s + Ss 
ANOTHER British film that looks 


like bringing home the bacon is Re- 
nown’'s * Carry On, Admiral” (Spec- 
tuscope). It opened extremely well, 
and, more important, has steadily 
progressed. Service comedies ar 
usually safe bets and frequently tre- 
mendously profitable ones. Nobody 
will begrudge producer Georgy 
Minter his change of luck. 
s ce I 
THE turn-up is JARFID-Univer- 
sal’s “The Incredible Shrinking Man.” 
True, it’s not exactly broken records, 
but even so it’s put many of its com- 
petitors to shame. Camera skill rather 
than acting ability makes it, yet hu- 


man interest is strong. 
a we s 

MGM's “The Happy Road” 
(Metroscope) has not been doing too 
badly—-it should have beaten the band 
considering the terrific press it re- 
ceived—and the same goes for ** This 
Could Be the Night” (MGM 


CinemaScope). 
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Keep It Clean 
—Or At Least 
Cheerful 


DURING the last 
covered unvarnished hospital 
dramas, drug addict opuses and 
plays tainted by incest and homo- 
sexuality, and there’s more ugly 
stuff on the way, including a 
picture about the problem of Lon- 
don’s prostitutes. Who the heck 
demands these squalid pictures, 
apart from weirdies. 

I know variety is the spice of show 
business, yet, oddly enough, films 
usually zo in cycles. At the be- 
ginning of the year musicals were 
the _ vogue and *‘* Oklahoma! ” 
(RKO Radio — CinemaScope ), 
“Guys and Dolls” (MGM 
CinemaScope), ‘The King and 
he (Twentieth Century-Fox 
CinemaScope) and “High So- 
ciety’ (MGM—VistaVision) fol- 
lowed so closely on top of each 
other that the public was very 
nearly satiated. 

In the early movie days, sheik pic- 
tures were the thing, but the 
bizarre desert romances ended by 
getting in most patrons’ hair. The 
mixed-up kid stuff is still with us, 
but only just, and rock ’n’ roll 
films have managed to hold their 
own, although there are signs that 
they haven't long to go. 

Horrific pictures continue to click in 
small doses, but most of them 
are exuberant rather than morbid. 
There have been floods of gangster 
films from time to time, but at the 
moment they appear to be out of 
fashion. The hardy box-office 
perennial is, of course, horse opera 


few weeks I've 


and the reasons are plain. It 
always briskly unfolds against 
bracing backgrounds and its 


moral is sound. As far as I can 
recall, a western bad man_ has 
never got away with murder. 

Neither the tired business man nor 
the harassed housewife wants to 
spend an evening in a padded cell 
or an operating theatre let alone 
share the agony of the dope taker. 

For heaven's sake let future product 
be more wholesome. 


.. . Delighted, Gordon, to hear it's shaping 
up to a smasher everywhere it plays! 


Latest News from the Renters 


Eleven Named in New 
Warner Line-up 


ELEVEN new films are listed by 
Warner Bros. in its latest line-up of 
fo theoming productions hey are: 

Ba nds of Angels,” in Warner 
Color, starring Clark Gable, Yvonne 
De Carlo Sidney Poitier Efrem 
Zimbalist and directed by Raoul 
Walsh “The Pajama Game,” in 
WarnerColor, starring Doris Day. 
John Raitt, Carol Haney and Eddie 
Foy produce d ind directed by 
George Abbott _— Stanley Donen 
“The James Dea e ory.”’ co-pro- 
duced and co-direct ted | y George W 
George and Robert Alte man. 

“The Story of Mankind,” based 


on Hendrik Van Loon’s book, which 
stars Ronald Colman, Hedy Lamart 
the Marx Brothers, and more than 
50 other name personalities, produced 
and directed in Technicolor by Irwin 
Allen. ‘“ Sayonara,” starring Marlon 
Brando Red Buttons, Patricia 
Owens, Miiko Taka, Miyoshi Umek 
and Ricardo Montalban, filmed in 
Technirama and Technicolor. pro- 
duced by William Goetz and directed 
by Joshua Logan ‘The Helen 
Morgan Story, n CinemaScope 
starring Ann Blyth th Paul New- 
man and Richard ( son, directed 
by Michael Curtiz and produced by 
Martin Rackin. 

* With You in My Arms,” starring 
Tab Hunter and Etchika Choureau 
directed William Wellman 
** Darby’s Rangers,” in which Etchika 
Chourecau stars opr DOs’ te James Gar- 
ner, directed by Wellman and pro- 
duced by Rackin ‘No Sleep Till 
Dawn,” in Cc Ora... and 
WarnerColor, starring Natalie Wood 
and Karl Malden, directed by Gor- 
don Douglas and _ produced by 
Richard Whorf. “ Black Patch.” 
George Montgomery's first indepen- 
dent production for Warner, and 
“The Black Scorpion.” produced by 
Frank Melford and Jack Dietz, and 
directed by Edward Ludwig. 


a # * 
OFFICIALS of the many haulage 


and automobile associations were 
among the guests invited to a screen- 
ing of JARFID’s “ Hell Drivers,” a 
Pinewood production 

The film, described as a milestone 
in the history of British film making, 
stars Stanley Baker, Peggy Cummins, 
Herbert Lom and Patrick McGoohan, 
and will open in the West End, at the 


Ww 


1 
ar 


Gaumont, Haymarket, on July 25. 
a a 2 
U-I’s production schedule is taking 


a turn around the world 
After making the Technicolor cand 
CinemaScope drama “ Interlude” in 
Aust ind Germany and “Joe 
Butt ( rfl; in Japan, it is going 
rongly ahead with many other films 
on location far from Hollywood. 


Jeff Chandler 
have tlown to Italy to star in “ 
Wind in Eden.” Paul Newman and 
Swiss star Liselotte Pulver will soon 
be on their way to Germany to make 
“Also Time To Love,” hased on 
Will Faulkner's novel of World 


and Esther Williams 


Raw 


iam 
War 
Don 1 and Giana 
currently deep in the 
jungles for ** The Amazons,” 


ivior Sigale are 
Brazilian 


a colour 


Story, 


thriller and Gilbert 


Jock Mahoney 


Roland have just arrived in Mexico 
for the large-scale outdoor thriller 
* The Western Story.” 

Keith Andes and Jan Sterling are 


making the CinemaScope waterfront 
drama ** Slaughter on Tenth 
Avenue " under the New Orleans sun. 

Rock sy is going to Hawaii to 
‘tar in U-I’s screen version of Ernest 
>" sea saga “ Twilight for the 
Gods ” and June Allyson ts preparing 
for a trip to Hong Kong to make 
‘No Power on Earth.” Castings are 


not yet completed for “ Ataturk ” to 
be shot in Turkey 
a & a 
ANGLO’S “ The Hypnotist,” star- 
ring Roland Culver, Patricia Roc, 
Pa 1ul Carpenter and William Hartnell, 
has been booked for the Odeon 
circuit and commences general release 
n the London area on July 29. The 
film is at present playing a season 
it the Gaumont, Haymarket. 
a = e 
A FRENCH comedian new to 
cinema audiences in this country will 
be introduced in Miracle’s next 
release, ** A Hair in the Soup,” which 
opens at the Cameo-Poly, Regent | 
Street, W.1, on August 2, 
2 7. a 
PINI ys )OD'S ** Across the 
Bridge,” a JARFID release, is to be | 
given a midnight screening at the | 
Odeon, Leicester Square, on July 24 


The 2,113-seat cinema will be packed 
with members of the American Bar 
Association. 

The screening is all part of 
elaborate programme arranged for 
5,000 attorneys and their wives. who 
are coming to London for a weck’s 
visit to unveil a memorial to the 
Magna Carta 

Based on Graham 
the film stars Rod Steiger. 
duced by John Stafford, it 
directed by Ken Annakin. 

a a 

A PRINT of 
“Jet Pilot” is 
London within the next 
and an carly release 
thriller is planned. 

Directed by Josef von Sternberg 
and produced and written by Jules 
Furthman at a cost of several million 
dollars, “Jet Pilot” stars John 
Wayne and Janet Leigh and is an 
RKO picture in Superscope and 
Technicolor. 


Zz 
TWENTIETH 


Greene's short 
Pro- 
was 


Howard 
expected 


Hughes’ 
to reach 
few weeks 
of this air 


FOX’S “ Heaven 
Knows, Mr. Allison,” will be tele- 
vised on the ABC network at 10 p.m 
on Sunday, July 21. This programme. 
to tie in with the release date. will 
be seen by out-of-London audiences. 

At 10 p.m. on July 26, the day 
following its Royal premiere at the 


an | 
| for Mentally 


| Dawn Addams, 
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Fernandel, 


America’s king of comedy, Bob Hope, and Europe’s clown prince, 


two of the most famous faces in the world, get the royal 
treatment by having their profiles immortalised in this artist’s conception 
of a coin that will be specially minted in France to commemorate the first 
international ‘*‘ Laugh at Your Troubles Week.’’ The celebration will be 
jointly sponsored in the United States and France by the respective tourist 
bureaux on the basis that people who can laugh together can live together. 
The week will be held in early October to coincide with the international 
premieres in Paris and New York of ** Paris Holiday,’’ 
4 tion for United Artists release, in which Hope and Fernandel blend their { 


a Tolda Produc- j 


] talents for the first time 
BBC’s “ Picture Parade” programme ; come as a surprise to cinema audi- 
on July 29. Derek Bond will inter- | ences in this country, her sultry voice 
view the stars before their presen- | has been a favourite in Rome stage 
tation to Princess Margaret. revues for some time. 

s a we & cs ae 


THE 
Chaplin’s 


world premiere of Charles 
“A King in New York,” 
an Archway release, will take place 
at the Leicester Square Theatre. 
London, on Thursday. September 12 


1957. 
Both Chaplin and his co-star, 
hope to be present 
at this charity premic ere, the proceeds 
f which will be divided between the 
National Fund or Poliomyelitis Re- 
search and the Three Roses Society 
Handicapped Children 


a es a 
GALA is trade showing 
“Obsession” at the Cinephone. 
Manchester, today (Thursday) at 


10.30 a.m. The film stars Raf Vallone 
and Michele Morgan and has an A 
certificate. 

ae 4 ~ 

TWENTIETH-FOX is to make the 
screen version of Rodgers and Ham- 
merstein’s “ South Pacific’ on a 
budget of £1,750,000. 

Rodgers and Hammerstein will pro- 
duce the film with Joshua Logan 
directing. Shooting will begin on 
location on the Hawaiian island of 
Kauai on August 15. Mitzi Gaynor 
ind Rossano Brazzi will co-star, 

* a a 

MGM'S “ Teahouse of the August 
Moon,” the comedy starring Marlon 
Brando, Glenn Ford and Machiko 
Kyo, will start its ABC circuit release 
on August §, 

ss s we 
_ AARON Rosenberg has signed a 
ong-term contract with MGM, under 
which he will produce a group of 
major films made by Arcola Pictures. 


Carlton, Haymarket, Fox's “Island | [nc 

in the Sun” will be televised for 

London audiences on the Associated . . « 
Rediffusion network. The same TV ITALIAN actress Anna Magnani 
film will be repeated for provincial will make her singing debut on the 
viewers at 10 p.m. on August 18, | screen in Hal Wallis’s “A Woman 


on the ABC network. 


The premiere will be filmed for 


Obsessed *’ for Paramount. Although | 
Miss Magnani’s new singing role will 


HAL WALLIS'S “ Gunfight at the 
OK Corral,” soon to be released in 
this country by Paramount, has been 
doing excellent business on its initial 
presentations in the United States and 
Canada. 

Burt Lancaster and Kirk Douglas 
are starred and the cast includes 
Rhonda Fleming, Jo Van Fleet, John 
Ireland and Lyle Bettger. John 
Sturges directed. 

% . 7 


RENOWN'S “ Carry on Admiral,” 
a comedy of the Navy, has been 
selected by the committee of the 
Stratford festival in Canada for 
showing at its international film fair 
this month 

A George Minter 
already selected by 
film of the month, 
released on Monday, July 8 


é w * 
ELVIS PRESLEY will do a wild 


_ production, 
_Tit-Bits as the 
it was generally 


rock ‘n’ roll dance in Avon's * Jail- 
house Rock,” for MGM release. The 
film will also give Presley his most 
dramatic starring role so far. 
o — s 
JOE PASTERNAK and Sam 
Katz’s Euterpe Productions has 
signed Alan Ladd to star in “ The 
Chiselers '* for Columbia, which they 


plan to put before in 
November. 

Ladd will play a detective in a 
violent, modern crime jungle, des- 
scribed by Pasternak as Ladd’s 
most exciting role in many years. 

a a & 


CECIL B. DeMILLE’ S “The Ten 
Commandments " claims the biggest 
box-office gross for a single film in 
a six-month period, with a ticket sale 
of $16,000,000 in the first half-year 
of its exhibition in America. 

The DeMille epic has had only 
slightly over 100 openings to date 
On the basis of the long runs, Para- 
mount is assessing the success of the 
' picture in terms of years. 


the cameras 
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EDITED BY 


JOSH BILLINGS 


SHOWMEN 


REVIEWS FOR 


YOUR 


R.T. and 

Certificate Stars 

74 min. (U) Herb Jeffries, 
Angie Dickinson, 
Edward Kemmer 


NEW FILMS AT A GLANCE 


Title and Renter 


Calypso Joe isd 
(AB-Pathe)— VU. 


Remarks Box-Office Angle 


Fair industrial and family 
hall second (C) 


Comedy drama with calypso songs and dances. 
Story of checkered romance between air hostess 
and TV star thin and acting uneven, but embell- 
ishments likely to please teenagers 

Stark story of murder and mayhem in one of the 
poorest quarters of Paris. Based on the famous 


Crime and Punishment 


110 min. (X) 
(Archway)—French 


Jean Gabin, 


Quality X certificate offer- 
Robert Hossein 


ing for specialised audi- 


Marina Vlady Dostoievsky novel of the same title, the plot ences (NC) 
develops its two main themes with a nice sense 
of balance. Acting and direction admirable, 
climax moving and logical 
*Date with Disaster 61 min. (U) Tom Drake, Handy-sized crime melodrama pivoting on a used Reliable British second 


William Hartnell, - 
Shirley Eaton 


(Eros)—British car firm. Plot taut, characterisation robust, (C) 


staging adequate, climax hectic 


Dragstrip Girl... .-» 7TOmin. (A) Fay Spain, Teenage triangle melodrama about hot rod racing Good popular second (C) 
(Anglo Amalgamated) Steve Terrell, drivers. Young cast eager and versatile, rock 
—vU.S John Ashley ’n’ roll interludes lively and finale exciting 
End as a Man a .. 99min. (X) Ben Gazzara, Military school melodrama, adapted from the Ticklish booking, anyway 
(Columbia)—U.S Julie Wilson, Broadway success, bound up in the machinations for average halls (NC) 
Arthur Storch of a sadistic bully. Ben Gazzara brilliant in lead 
and supporting players clever, but types gener- 
ally unpleasant, humour slight, feminine appeal 
negligible 
Hatful of Rain, A . 109 min. (X) Eva Marie Saint, Black and white CinemaScope melodrama, based on Outstanding X certificate 
(20th Century-Fox) Don Murray, the famous play, dealing with the near tragic fare (NC) 
—vU.S Anthony Franciosa consequences of a dope addict in a working-class 
family. Acting superb, human and woman's 
angles strong, highlights thrilling, detail excellent 
*Hell Drivers . 108 min. (A) Stanley Baker, Beefy black and white VistaVision melodrama about Excellent British thick- 


(JARFID)—British Herbert Lom, 


Peggy Cummins 


reformed ex-convict who makes his mark in the 
tough haulage business. Yarn lusty, character- 
isation powerful, love interest pleasing, fights 
realistic, intermittent thrills and climax spec- 
tacular 

Romantic melodrama, set in hot rod racing circles, 
concerning youth wrongly suspected of causing 
death of rival for girl. Final action brisk, but tale 
protracted, cast undistinguished 

IWasa TeenageWerewolf 75 min. (X) Michael Landon, Highly coloured creepy covering the life and violent 
(Anglo Amalgamated) Yvonne Lime, death of teenager with werewolf blood in his 

—U.S Whit Bissell veins. Teamwork vigorous, light relief apt, 
finale salutary 

. 101 min. (VU) VistaVision and Technicolor outdoor musical about 
woman publicist who puts a hick singer’s name in 
lights and, at the same time, is reconciled to her 
band leader ex-husband. Story appropriate 
platform for Elvis Presley, numbers popular, 
settings refreshing, bobby sox pull compelling 

Out-of-the-rut Broadway melodrama hingeing on 
the stormy relationship of sinister, power-crazy 
columnist and scheming press agent. Atmo- 
sphere realistic, but leading characters over- 
drawn, sentiments unhealthy, comedy touches 
rare 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


ear (C) 


Hot Rod Rumble... 


78 min. (U) 
(AB-Pathe)—U.S 


Leigh Snowden, ; 
Richard Hartunian, 


Wright King 


Very moderate second (C) 


Good title thriller (NC) 


tLoving You 


Elvis Presley, 
(Paramount)—U.S 


Lizabeth Scott, 
Wendell Corey 


Capital star booking for 
the masses and rock 'n’ 
roll fans (CC) 


Sweet Smell of Success 


93 min. (A) 
(United Artists)—U.S 


Burt Lancaster, 
Tony Curtis, 


Susan Harrison 


Ticklish booking, anyway 
for average halls (NC) 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN 


¢IN COLOUR. 


HELL DRIVERS its spectacular climax. A_ virile love interest Tom’s lorry over a cliff, but falls into his own 
of ne = . : effectively punctuates the many exciting high- trap. Tom escapes by the skin of his teeth 
JARFID. British (A). VistaVision. Featuring —- ee ie cage en y perce zr cals Micon s teeth and, 


Stanley Baker, Herbert Lom and Peggy Cummins. 
Produced by §S. Benjamin Fisz. Directed by C. 
Raker Endfield. Screenplay by John Kruse and 
C. Raker Endfield. Director of photography, 
Geoffrey. Unsworth. Musical director, Hubert 
Clifford. 9,684 feet. Release August 26, 1957 


BEEFY black and white VistaVision melo- 
rama. It’s about a reformed ex-convict who 
gets a job with a haulage firm and not only 
busts a highly profitable racket run by the shifty 
boss and brutal foreman, but also finds true 
romance. The principal male characters, played 
by Stanley Baker and Patrick McGoohan, are 
really tough and frequently mix it in and out 
of doors as its actionful story fairly hurtles to 


lights and the detail, too, is definitely down to 
earth. It'll keep the ninepennies glued to their 
seats. Excellent British thick ear. 
Story.—Tom, a fellow with a prison record, 
applies to Hawlett’s, a haulage company, for a 
position and Lucy, secretary to Cartley, the 
crafty boss, sees that he’s engaged. The drivers 
operate on a bonus system and Red, the un- 
scrupulous foreman, works them hard. Gino, an 
Italian, loves Lucy, but she prefers Tom. Later, 
Gino is fatally injured in mistake for Tom, now 
Red’s arch enemy. Lucy then tells Tom that 
there are less men than is stated on the payroll 
and that Red and Cartley have introduced the 
bonus system so that they can secretly cash in. 
In the final showdown, Red attempts to edge 


presumably, marries Lucy, 
Production.—The picture gives an unvarnished 
account of life among the non-union truck drivers 


and never has a dull moment. A terrific road 
test furnishes the opening thrill and savage fights. 


anything-goes tussles between rival drivers and 
horseplay at local dances keep things humming 
until the curtain sensationally drops. Stanley 
Baker displays quiet determination as the re- 
formed Tom, Patrick McGoohan is a thoroughly 
evil Red, Peggy Cummins pleases as Lucy, Wil- 
liam Hartnell registers as the conniving Cartley 
and Herbert Lom scores in the small role of 
Gino. ts supporting types, too, are sharply 


continued on page 18 
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For the provincial screenings of Fox’s *‘ The Big Show *’ managing director Jimmy Pattinson and general sales manager Percy Livingstone toured the country 
to welcome the guests at each theatre. (1) Before the screening at the Futurist, Birmingham, Arthur Dowding chats with Jimmy Pattinson. (2) Leaving the 
cinema afterwards, E. Black and Mrs. Black, Belgrave, Regal and Tudor cinemas, Leicester; in the background, Jimmy Pattinson talks with another 
guest. (3) Seen together at the Park Hall, Cardiff, screening are Wyndham Lewis and Jimmy Pattinson. (4) In the foyer of the Tower cinema, Leeds 

W. Kirby, Cinema House, Sheffield; C. Pigott, The Palace, Sheffield; H. Oliver and Mrs. Oliver, Adelphi, Attercliffe; Jimmy Pattinson, H. Oriton, 
The Palace, Sheffield and Percy Livingstone. (5) Others at the Leeds showing—E. Crowter, Northern Theatres; C. Guest, Capitol, Scarborough; 
Jimmy Pattinson and Percy Livingstone; Walter Eckart and Derek Eckart, Star Cinemas. (6) At the Ambassador, Dublin, B. T. Britten, Fox branch 
manager shares a joke with J. Murphy, Mrs. Murphy, their grandchild and P. Rackow, Cinema and General Publicity. (7) Percy Livingstone and Jimmy 

Pattinson with A. Elliman and Mrs, Elliman 
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Other provincial screenings of ** The Big Show *’ attended by Jimmy Pattinson and Percy Livingstone were at the Essoldo, Newcastle, and La Scala, 
Glasgow. (8) Trade personalities at the Newcastle showing are Jimmy Pattinson, Mrs. P. Lawson, Wallaw cinema; P. Livingstone, Mrs. Johnson and J. 
Bell, 20th-Fox, Newcastle. (9) W. Bell and Mrs. Bell, Argyle, Carlisle; R. R. Smith, Seaham Harbour; W. Thorburn, J. Pattinson and J. McHarg, 
McHarg circuit. (10) P. Livingstone, A. Buglass, Bensham, Gateshead; Mrs. C. Dawe, R. Bagnell, 20th-Fox; A. Woolf, Maurice cinemas: B. Green, 
Royalty, Gosforth, and Mrs. Woolf. (11) At the Glasgow screening—Jim Poole, Synod Hall, Edinburgh; Jackie Robertson, ‘*Scottish Sunday Mail’’: 
Somie Marshall, 20th-Fox Scottish representative; G. McLean, GB-Kalee, and J. Archer, manager of La Scala. (12) John McLaughlin, Caley, Edinburgh: 
Willie Carruthers, 20th-Fox Scottish manager; Jackie Robertson, Jim Poole, Jimmy Pattinson, George Singleton, CFA president; Percy Livingstone, and 


George Taylor, Taylor circuit. (13) The front-of-house display given to **The Big Show’’ at La Scala, Glasgow 


REVIEWS FOR SHOWMEN 
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etched. The cross-talk is as full-blooded as its 
acuion and the VistaVision camera heightens at- 
mosphere. A rough diamond in an appropriate 
setting, it should make an indelible mark on the 
industrial box-office, 
Points of Appeal. 
popular c: “ gripping highlights, 
arresting utle and VistaVision 


LOVING VOU 
dmerican (U). VistaVision. Photo- 
Directed by Hal Kanter. 


Holding story, powerful and 
authentic detail, 


Paramount. 
graphed in Technicolor. 


Featuring Elvis Presley Lizabeth Scott and 
Wendell Corey. 9130 feet. Release not fixed 

BRIGHT, disarmingly ingenuous VistaVision 
and Technicolor outdoor musical, inspired by 


Elvis Presley's sensational rise from obscurity to 
fame. Its story, telling how an alert publicist 
puts a hick singer's name in lights and at the same 
time becomes reconciled to her band leader ex- 
husband, provides an appropriate platform for 
Elvis Presley and he, generously supported by 
well-known players, handles his role effectively. 
Sentiment and humour are smoothly blended, 
every song is a juke-box favourite and the back- 
grounds are bracing. Capital star and title book- 
ing for the masses and rock ‘n’ roll fans. 
Story..-While Tex Warner, a former top-line 
band leader, and his Red River Ramblers are 
taking part in a political rally in a small western 
iown, Glenda, Tex's press agent ex-wife, spots 
Deke Rivers, a good-looking delivery boy, apply- 


ing a new rhythm to Tex’s music. She kids 
Deke, who sings and plays the guitar, to come on 
the stage and he captivates the girls. Glenda 


determines to use Deke to retrieve Tex's fortunes. 
Deke, a lonely youth, finds happiness in the com- 
pany of Susan Jessup, Tex’s pretty vocalist, and 
during a break he visits the farm of Susan's 
parents. Glenda soon drags Deke back to the 
grindstone, but fusspots declare that his way of 
singing has a harmful influence on youngsters. 
Glenda persuades Deke to stick it out by pre- 
tending she loves him, but on learning that Glenda 
was married to Tex, Deke descends to the 
doldrums. However, he and Susan are finally 
paired off, Glenda and Tex make it up and a TV 
contract safeguards the future of the foursome. 

Production.—The picture, which is not only 
semi-biographical, but also a challenge to those 
who condemn rock ‘n’ roll, can hardly be 
described as subtle, yet romance and comedy 
ilternate evenly to the accompaniment of hot 
rhythm. Elvis Presley's acting technique has im- 
proved since his first film and he’s curbed his 
vocal mannerisms and hip wiggle as Deke, Liza- 
beth Scott displays plenty of assurance as Glenda, 
Dolores Hart pleases in contrast as the demure 
Susan and Wendell Corey makes an easy-going 
Tex. The exteriors are particularly well chosen 
and the hit numbers include “ Loving You.” 
Teenagers should certainly go for the profusely 
illustrated Presley song album. 

Points of Appeal.—Fricndly story, versatile per- 
formance by Elvis Presley, evergreen by-play, 
popular tunes, title, VistaVision, Technicolor and 
U certificate. 


A HATFUL OF RAIN 
Twentieth Century-Fox. American (X). 
Scope. Directed by Fred Zinnemann. Featuring 
Eva Marie Saint, Don Murray and Anthony 

Franciosa. 9,764 feet. Release not fixed 

BLACK and white CinemaScope dope melo- 
drama, based on the Broadway and West End 
stage success. Set in a New York working-class 
district, it deals with a young man who acquires 
the drug habit in Korea, fails to conquer it in 
Civvy Street and puts his marriage in jeopardy. 
Warm, as well as repulsive, characters are intro- 
duced and these help to ease its impact on the 


Cinema- 


emouons and create feminine interest. Power- 
fully portrayed, cleverly directed, realistically 
mounted and superbly photographed, it’s by far 
the best of its searing and sensational genre. 
Outstanding X certificate fare. 
Story.-Through his prisoner of war experi- 
nees in Korea, Johnny Pope becomes a drug 


iddict, but keeps his secret from his wife, Celia, 
in expectant mother. Although he loves Celia, 
Johnny's brother, Polo, makes monetary sacri- 
fices for Johnny and the three share a roof. Pop, 


the boys’ widowed and far from dutiful father, 
unexpectedly visits them and decides to stay a 
few days in New York. Johnny's strange be- 
haviour and frequent absences from home cause 
Celia to fear that there is another woman in 
Johnny's life and Pop abuses Polo because he 
refuses to explain why he cannot aid Pop finan- 
cially. Suffering severe mental and physical an- 
guish whenever needing a “ fix,”’ Johnny finally 
reveals the truth to Celia. Pop blames Polo for 
Johnny's vice, but Celia knows better and per- 
suades Johnny to report to the police in the 
fervent hope that he will be ultimately cured. 
Production.—-The picture’s central characters 
are the drug addict and his confused, pregnant 
wife, yet not all its action is harrowing. There 
are many tender moments, while natural comedy 


breaks up ils strong arm sequences, illustrating 
the ugly — adopted by dope traffickers. 
Eva Marie Saint is responsible for a tremendously 


moving performance as Celia, Don Murray in- 
viles pity as the degenerate Johnny, Anthony 
Franciosa provides welcome light relief as the 
understanding Polo, Lloyd Nolan hits the mark 
as the easily outraged Pop and Henry Silva, 
Gerald O'’Laughlin and William Hickey form a 
thoroughly revolting trio of blackmailing thugs. 
The street scenes, mostly shot at night, are strik- 
ing and the dialogue is both crisp and incisive. 

Points of Appeal.—Holding story, first-class 
acting, subtle woman's angle, gripping highlights 
and box-office title. 


SWEET SMELL OF SUCCESS 
United Artists. American (A). Directed by 
Alexander Mackendrick. Featuring Burt Lan- 
caster, Tony Curtis and Susan Harrison. 8,410 

feet. Release August 5, 1957 


OUT-OF-THE-RUT Broadway melodrama, 
with a newspaper fringe. It's about a ruthless, 
power-crazy columnist and a_ smiling but 
treacherous two-timing press agent who fall foul 
of each other over the former's sister and ends 
in the latter being forced to swallow his own 
bitter medicine. Atmosphere and detail are 
colourful, but Burt Lancaster and Tony Curtis 
fail to breathe life into their exaggerated parts; 
its sentiments definitely have no sweet smell and 
laughs are few and far between. It’s unlikely to 
ring the universal box-office bell. Ticklish book- 
ing, anyway for average halls. 

Story.—Sidney Falco, an unscrupulous press 
agent, stoops to anything to keep in with J. J. 
Hunsecker, a famous, but thoroughly unpieasant, 
columnist, Susan, Hunsecker’s sister, loves Steve 
Dallas, a guitar player, but the possessive Hun- 
secker disapproves of the match and orders Sidney 
to break it up. Sidney persuades Rita, an obliging 
cigarette girl, to encourage Otis Elwell, a rival 
columnist, and in return for her favours he prints 
that Steve is a Communist. Steve loses his job 
and Susan takes the affair badly. At Hunsecker’s 
behest, Sidney then plants drugs on Steve and 
calls the police. Again things do not work out 
according to plan and Susan attempts suicide. 
Hunsecker wrongly accuses Sidney of molesting 
her and has him arrested. Susan leaves Hunsecker 
to join Steve and that’s that, 


Production. — The picture, for reasons 
unexplained, goes to great lengths to blacken 
Broadway columnists and press agents, but 


frequently loses its gist in a welter of irrelevant 
and shoddy cafe society by-play. Burt Lancaster, 
who sports glasses and speaks with irritating 
precision, overdoes the menacing stuff as Hun- 
secker and Tony Curtis is too “ wide boy” as 
Sidney, but Susan Harrison has her moments as 
Susan, Barbara Nichols intrigues as Rita and 
Marty Milner wins some sympathy as the roughly 
handled Steve. The dialogue is sharp, but even 
so the muck-raking yields little in the way 
popular entertainment. As for feminine interest, 
there just isn’t any. A seamy connoisseurs’ piece, 
its appeal is mainly limited to West End and 
specialised theatres. 

Points of Appeal.—Provocative title and stars. 


END AS A MAN 


American (X). Directed by Jack 
Garfein. Featuring Ben Gazzara, Julie Wilson 
and Arthur Storch. 8,958 feet. Release not fixed 

MILITARY school melodrama, adapted from 
“ The Strange One,” a Broadway stage success. It 
concerns a vindictive, sadistic cadet who compels 
freshmen to aid him in a mean, contemptible con- 
spiracy against a major, but is finally caught 


Columbia. 
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out, tried by his messmates and given the boot. 


Brilliantly acted—Ben Gazzara represents the 
quintessence of evil in the leading role—and 
directed, it flinches at nothing in its exposé of 


certain unhealthy aspects of college life, but frank- 
ness robs it of popular entertainment. It’s enough 
to make men, let alone women, squirm. Ticklish 
booking, anyway for average halls. 

Story.—Jocko De Paris, a senior at a southern 
military academy, forces Harold Koble, his 
buddy, Roger Gatt, a football star, and Robert 
Marquales and Maynard Simmons, freshmen, to 
batter George, son of Major Avery, the com- 
mandant, and make him appear drunk. Jocko 
prevents his involuntary accomplices from talking 
and Major Avery has no alternative but to expel 
his son. Later, it is disclosed that Jocku nurses 
a grudge against Major Avery because he once 
disciplined him in public. Finally, Marquales and 
the other cadets rid themselves of Jocko’s yoke 
and try him in their own court. Jocko is scared 
into confessing that he framed George and his 
accusers bundle him on to an outward-bound 
train. 

Production.—The picture seems to prove tat 
the standard of behaviour in the average American 
military academy is far below that at Sandhurst, 
but, despite the fact that the bestial bully gets 
has just deserts in the end, the revelations provide 
little in the way of entertainment. Ben Gazzara 
contributes a terrific, yet thoroughly sickening, 
tour de force as Jocko, Arthur Storch is also 
effective in a nasty manner as Simmons, a smarmy 
girl hater, and Julie Wilson looks the part as a 
tart. The only worthwhile character is Marquales, 
competently portrayed by George Peppard. Its 
by-play, which has homosexual overtones, is no 
pleasanter than its main plot, and seemingly 
authentic atmosphere makes the whole even more 
distasteful. The X certificate and the obvious pub- 
licity angles should, however, get it over in some 
quarters. 

Points of Appeal. 
X certificate. 


DATE WITH DISASTER 


Eros. British (U). Featuring Tom _ Drake, 
William Hartnell and Shirley Eaton. Produced 
by Guido Coen. Directed by Charles Saunders. 
Screenplay by Brock Williams. 5,520 feet. Release 
not fixed 

TAUT, handy-sized crime melodrama. It con- 
cerns wide boys who use a second-hand car firm 
as a front for robbery, but stoop to murder and 
come unstuck. There is plenty of action and a 
spot of popular romance to offset the rough stuff 
and its shrewdly chosen players, headed by Tom 
Drake, the American star, easily meet all acting 
and physical demands. A traditional chase finale 


Sensational new star and 


provides the finishing touch. Reliable British 
second. 
Story.—Miles, a forthright fellow, and Don, a 


tricky customer, are partners in Highgrade Auto- 
sales, car dealers, and Ken, a vicious character, is 
manager. Don and Ken secretly plan with Tracy, 
an old lag, to break into a factory and collect 
£20,000 and make off in a jalopy sold to a 
fictitious buyer by Autosales. At this juncture 
Sue, a pretty girl keen on Miles, joins the com- 
pany. The raid takes place while Miles is away 
and Inspector Matthews of the Yard immediately 
investigates, but suspicion falls on Miles. 
Eventually, Ken kills Don because he wants to 
spend his share of the spoils and Tracy gives 
himself away. Desperate, Ken kidnaps Sue and 
tries to bunk, but Miles, who now returns Sue's 
love, pursues him and rescues Sue. 

Production.—The picture quickly gets down to 
brass tacks and resolute acting and direction keep 
the interest held. Tom Drake registers as the 
stolid, no-nonsense Miles, Maurice Kaufmann and 
Richard Shaw convince as crooks Don and Ken, 
William Hartnell is responsible for a neat cameo 
as Tracy, and Shirley Eaton pleases as Sue. The 
interiors and exteriors are adequate, and the 
climax hectic. 

Points of Appeal.—Popularity of thrillers, use- 
ful length, cast, quota ticket and U certificate. 


I WAS A TEENAGE WEREWOLF 
Anglo Amalgamated. American (X). Directed by 
Gene Fowler, Junior. Featuring Michael Landon, 
Yvonne Lime and Whit Bissell. 6,749 feet. Re- 

lease not fixed 

HIGHLY coloured creepy, with a reincarnation 
theme. It tells of a college lad who inherits ugly 
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instincts from a werewolf, becomes the guinea 
pig of an unscrupulous medico, goes berserk and 
is ultimately dispatched by a forthright detective. 
The principal players, although practically un- 
known, really set about the essay in the super- 
natural and their eager team work, plus realistic 
staging, leads to plenty of action and excitement. 
Just the stuff for the industrial audiences. Good 
title thriller. 

Story.—Detective Donovan, an understanding 
police officer, feels that Tony, a truculent teen- 
ager, needs special treatment, and Arlene, Tony's 
girl friend, agrees. Doctor Alfred Brandon, a 
local psychiatrist, then takes Tony in hand and 
discovers that the boy comes from werewolf 
stock. Later, Tony, who keeps turning into a 
werewolf, kills recklessly and Brandon, hoping 
to make medical history, hypnotises him. His 
experiment only complicates things and eventually 
Tony eliminates Brandon and his assistant. Finally 
Donovan mercifully shoots Tony. 

Production.—The picture rides rough-shod over 
plausibility and reason, but nevertheless succeeds 
in chilling the spine. Michael Landon, skilfully 
made up, wins a bit of sympathy as Tony, the 
werewolf, Yvonne Lime is a likeable passenger 
as Arlene, Whit Bissell registers as the unethical 
Brandon and Barney Phillips impresses as Dono- 
van. There is a spot of rock ‘n’ roll during the 
early stages, but suspense rapidly mounts as it 
approaches its climax. Definitely a cut above 
the average gimmick film. 

Points of Appeal.—Hair-raising tale, versatile 
cast, good technica! qualities, title and obvious 
exploitation angles. 


DRAGSTRIP GIRL 


Anglo Amalgamated. American (A). 
Edward L. Cahn. Featuring Fay 
Terrell and John Ashley. 6,281 feet. 
fixed 
LIVELY, if unpretentious, teenage triangle 
melodrama. It concerns a garage worker and a 
wealthy youth who compete for a_ tantalising 
wench and tilt against each other in hot rod 
races. It moves at quite a lick and sex gives an 
additional boost to its hearty action, culminating 
in a meaty scrap. The ninepennies of both sexes 
will lap it up. Good popular second. 
Story.—Jim Donaldson, a young mechanic, 
hopes to win enough money with his hot rod 
car to take him to college. Fred Armstrong, a 
rich and réckless driver, is Jim’s rival for Louise 
Blake, a snappy spitfire. Fred challenges Jim to 
a chicken race in which each tries to force the 
other off the road, but Jim triumphs. Fred, a 
bad loser, later borrows Jim's car to find out how 
it ticks and kills a man. He leaves Jim to 
shoulder the blame, but the truth comes out 
during a big event. At the finish, Jim is absolved, 
gets to work on Fred and then grabs Louise. 
Production.—The picture contains plenty of 
spills and thrills, yet finds time for popular by- 
play and rock ‘n’ roll. Fay Spain has a trim 
figure and is all there as Louise and Steve Terrell 
and John Ashley score in contrast as Jim and 
Fred. Its supporting players are pretty good, 
too. The highlights, including the final race, are 
shrewdly spaced, and the staging and photography 
meet every demand. 
Points of Appeal.—Spirited yarn, 
young players, keen romantic 
staging and showmanlike finale. 


Directed by 
Spain, Steve 
Release not 


resourceful 
interest, realistic 


HOT ROD RUMBLE 


AB-Pathe. American (U). Directed by 

Martinson. Featuring Leigh Snowden, 

Hartunian and Wright King. 7,016 feet. 
not fixed 


ROMANTIC melodrama, set in hot rod circles. 
It centres on a misunderstood youth who is 
wrongly accused of the death of his rival for 
a girl, but gets a square deal in the end. More 
psychological than actionful, its analysis of the 
hero’s grey matter lengthens its running time 
without increasing its entertainment value. Femi- 
nine appeal is negligible. Very moderate second. 

Stery.—Arny, a strange, stubborn lad, joins 
a hot rod racing club, but his eccentricities make 
him unpopular. He quarrels with Terry, an 
attractive girl, and she turns her attention to 
Hank, another member. Ray Johnson, a sly 
fellow, keeps the antagonism between Hank and 
Arny on the boil in the hope of winning Terry 
for himself, Returning from a party, Terry and 


Leslie H 
Richard 
Release 


1957 


Hank are chased by a hot rod which they believe 
is being driven by Arny. They crash, Hank is 
killed and Terry rendered unconscious, Ray turns 
out to be the culprit, but he lets Arny be blamed. 
Arny then gets pushed around by everybody, but 
the truth finally emerges during a big race. 
Production.—The picture employs rock 'n’ roll 
and hot rod racing padding, but when all is 
seen, said and done it merely amounts to just 
another mixed-up kid affair. Leigh Snowden 
shows spirit as Terry, but although Richard 
Hartunian looks and speaks like Marlon Brando 


he fails to display Brando’s acting ability as 
Arny. The rest are so-so. It may get by with 
teenagers, but there’s nothing adult about the 
show. 


Points of Appeal.—Title and U certificate. 


CALYPSO JOE 


AB-Pathe. American (U). Directed by Edward 

Dein. Featuring Herb Jeffries, Angie Dickinson 

and Edward Kemmer. 6,785 feet. Release not 
fixed 


ROMANTIC comedy drama with music. It 
employs a transparent tale of misunderstanding 
between an air hostess and her television star boy 
friend as a peg for calypso songs and dances. The 
embellishments should please teenagers, but the 
more demanding may give the uneven overall 
short shrift. It’s mostly noise. Fair industrial 
and family hall second. 

Story.—Julie, an air hostress, and Lee, her 
conceited TV star fiance, fall out and she decides 
to marry Rico, a South American millionaire. 
When Julie starts her last flight to Rio, Lee ts 
smuggled aboard by Joe, his calypso band leader 
pal. Also on the plane are Rico and Astra, his 
man-hunting sister. Lee is discovered and put 
off at Port of Spain. Meanwhile, Astra makes 
advances to Lee, but he has no time for her. 
Finally, Rico proves to be a bit of a bore and 
Julie inevitably returns to Lee. 

Production.—The picture touches down at a 
few colourful places and at each calypso ex- 
ponents well known in America perform, but their 
enthusiasm fails to compensate for a trifling plot. 
Angie Dickinson merely pouts and poses as 
Julie and Edward Kemmer is no Adonis or 
Olivier as Lee. The rest are equally undistin- 
guished. For the records, the music is provided 
by Herb Jeffries’ Calypsomaniacs, Lord Flea and 
His Calypsonians, The Easy Riders and Duke 
of Iron. 

Points of Appeal.—Title, 
certificate. 


guest talent and U 


CRIME AND PUNISHMENT 


Archway. French (X). Directed by Georges Lam- 
pin. Featuring Jean Gabin, Robert Hossein and 
Marina Vlady. 9,981 feet 
STARK, grim drama based on the Dostoievsky 
novel of that name and reset in modern Paris 
rather than the Russia of a bygone day. It tells 
of the way in which an impecunious young 
student murders a wealthy old woman usurer 
to acquire money with which to save his sister 
from being forced into a marriage of conveni- 
ence with a rich, elderly shopkeeper who is so 
physically attracted to her that he killed his 
wife in order to be free. Although the student 
successfully hides his guilt from the police, he 
is finally persuaded by a young prostitute to 
confess, after an innocent man has been arrested, 


and thus save his immortal soul. Excellent X 
certificate offering for intelligent specialised 
audiences. 


Story.—René Brune! learns to his horror that 
his sister, Nicole, has become engaged to a rich 
and lecherous shopkeeper. Antoine Monestier. To 
gain financial independence for her, René 
murders an old woman usurer and successfully 
bluffs Commissaire of Police Gallet. But when 
an innocent workman is charged with the crime, 
René, on the persuasions of a young prostitute, 
Lili, whose drunken father he has befriended, 
confesses to save his soul. Meanwhile, Monestier 
has committed suicide in a fit of remorse, thys 
leaving Nicole free to marry René’s student 
friend with whom she has fallen in love. 

Production.—Uniformly grim in treatment, the 
story is handled with the maximum of action and 
the minimum of verbal soul-searching. Jean Gabin 
as the police Commissaire brings a successful 
psychological approach to the crime and scores 
heavily by never over-playing the part. Robert 
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Hossein captures much of the spirit of the soul- 
tortured murderer and Marina Vlady scores 
heavily as the prostitute who, though young in 
years is old in wisdom. The direction is assured 
and the acting impeccable. 

Points of Appeal.—Gripping, intelligent story 
famous title, polished acting.-BW 


Shorts 


AB-Pathe 


THE SCHEMER. British (U). Directed bh 
David Macdonald. Featuring Linden Travers, 
Brian Smith and Brian Worth. 2,241 feet. Release 
- fixed. — Screen playlet, introduced by Ron 

Randell, about a cunning, financially embarrassed 
tutor who tries unsuccessfully to woo a wealthy 
widow by playing up to her susceptible teenage 
son. Its plot is a bit theatrical, but smooth act- 
ing and direction, plus adequate staging, enables 
it to hold the interest and establish feminine 
appeal. Passable quota featurette. 


RING OF GREED, British (A). Directed hb; 
David Macdonald. Featuring Megs Jenkins, Clif- 
ford Evans and Betty Ann Davies. Release not 
-—Cameo crime melodrama, introduced by 
Randell, concerning a lonely, comfortably 
off spinster who marries in haste, later discovers 
that her husband is both a fortune hunter and a 
murderer, but luckily escapes with her life. Its 
tale can hardly be described as subtle, but Megs 
Jenkins manages to work up some suspense as 
the wife. Usable quota featurette. 


Columbia 


A MERRY MIX-UP. American (U). 1,429 
feet.—The Three Stooges are multiplied by three 
to represent a trio of triplets all of whom become 
engaged in a series of misadventures which seems 
to prove conclusively that, where they are con- 
cerned, three is not a lucky number. Wives and 
fiancées are also heavily engaged in the sets-to 
that keep the pot boiling at a pace higher than 
that pertaining in most of these shorts. Certain 
to appeal to all earnest students of Stoogeology. 

SHARPSHOOTIN’ SPORTSMEN. American 
(U). 797 feet.—A World of Sport short in which 
American marksmen are seen shooting with .22 
rifles at targets, clay-pigeon shooting, and also 
on the track of both duck and geese which are 
taken on the wing. No more than average. 

THE YEAR OF THE PRINCESS. _ British 
(U). Eastman Color. 1,609 feet.—An official 
record of the visit paid by Princess Margaret 
last year to (ell oy A colourful and varied 
record of the Roya! visit in which the Princess 
is seen visiting several centres, attending official 
ceremonies, watching a varied assortment of 
native dances and making speeches. The photo- 
graphy is remarkably good, while the commentary 
is factual and down-to-earth, at the same time 
stressing the importance of the visit to Common- 
wealth relations. 


SPACE SHIP SAPPY. American (U). 1,468 
feet.—Once again, the Three Stooges land them- 
selves in a lot of trouble, this time by signing 
on to act as crew of a space ship which lands 
more by accident than design—on Venus. The 
humour is less spontaneous than usual, but the 
two-reeler runs its accustomed length without the 
action flagging to any noticeable extent. 

CALLING DOCTOR MAGOO. American 
(U). 551 feet.—A UPA Technicolor CinemaScope 
cartoon telling of the experiences which befal! 
the myopic Magoo when he sets out to visit 4 
friend in hospital. With the greatest ease in th 
world he arrives aboard a merchantman instead of 
in the hospital and the subsequent scrics of set 
backs is well up to the high standard of the 
Magoo misadventure stories. 

ARRIVERDERCI, ROMA. British (U). Tech- 
nicolor. CinemaScope. 1,696 feet.—A travelogue 
with an unusual twist in that it shows three smal! 
boys setting out one Sunday morning to cycle 
across Rome. Their route—which is not the most 
direct—takes in the Appian Way, the Piazzc 
Venezia—many fountains, including, of course. 
that of Treves, the Spanish Steps, and the 
Colosseum. The journey awheel ends in the 
Vatican City with the boys—now wearing their 
choristers’ surplices—walking up the ae of St 
Peter’s in procession. Very good.— 
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WORLD PREMIERE OF MGM's ‘THE SHIRALEE' 


World premiere of Michael Balcon’s THE SHIRALEEF, the second Ealing production for MGM release, was staged at the Empire, Leicester Square, WC2, 

on Thursday last week, before a predominantly Australian audience. (1) Sir Edwin McCarthy, Assistant High Commissioner for Australia, and Lady 

MeCarthy. (2) Leslie Norman, director of the film, with his wife. (3) Peter Finch, star of the film, with his British Film Academy award as best British 

actor of the year, presented to him on the same evening. (4) Jack Payne and his wife, Peggy Cochrane. (5) Chin Yu, who appears in the film. (6 and 7) 
A “down-under”’ display in the circle lounge at the Empire, including flowers flown from Australia frozen in blocks of ice 
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“No Reason for 
TV to Boost 
Films’ 


* THERE is no reason why tele- 
vision authorities should do anything 
to send people to the cinemas.” de- 
clared A. Levison at the meeting of 
the Portsmouth and Isle of Wight 
branch, CEA, on July 9, during a 
discussion on the effects of film ex- 
tracts on television. 

* Their object is to keep people 
in front of the television screens and 
I cannot imagine television boosting 
cinema films. That particularly ap- 
plics to commercial television.” 

The general opinion was that good 
extracts attracted people to see the 


PORTSMOUTH 


full films, but that poor presentation 
could kill even a good film. 

The secretary, E. W. Burden, 
thought that film extracts aroused in- 
terest and made people want to see 
the rest of the film. 

James Holland commented that if 
they could be assured that the renters 
had the final say on what went into 
the extracts, they would be satisfied. 
But if the television authorities were 
allowed to alter the extracts, then it 
was a different matter. 

Opinion was expressed that film reviews 
yn television could do good to the cinema 
but that interviews with stars and other 


talk was a tedious bore 

The secretary reporied that he was 
having a further meeting shorily wiih the 
Principal of the Porismouth College of 
Technology with the object of getting an 
appreniceship scheme in operatior 

It was also hoped that leafleis would 
soon be in the hands of youth employmen 
officials 

Mr. Holland said that when they go 
eafleis and nacional publicity it would 
make the industry seem a career tor a 
bov to follow 

Mr. Burden pointed out that was 
essential when the leaflets were ready that 
there should be a scheme in existence 

li is hoped to persuade the local edu- 
cation authority to accept smaller numbers 
at classes, but ihe chairman, Ff 
Phillips, added that if there was an 


sistence on ger numbers it might be 
Possible to apprentices into existing 
Classes for cory work, with the prac- 
tical secuon ne in one of the larger 
cinemas 

A request from the Porismouih Acci- 
dent Prevention Committee asking for a 
side to be shown in connection with a 
Road Safeiy Matters campaign. was lef 
to members’ discretion 

Notification was received from F 
Stewart (ABC) that it was proposed to 
lower the lowest price of admission from 
Is. 10d. to Is. 6d., but that some of the 
Is. 10d. seats wou'd go up into the higher 
price range of 2s. 6d 

The branch agreed to invesi £5 in a 
premium bond 

The next meeting will be held = on 


September 10. when one of the topics to 
be discussed will be Good Friday 


opening 
1958 


RSS APPOINTMENT 


SIDNEY S. JACOBS, previously 
with UA and Columbia, has been 
appointed buyer by the Rank Screen 


Services, Ltd. in the north-western 
region. 

Mr. Jacobs will be operating from 
the NW regional office in Man- 


chester, under the regional manager, 
G. H. Kelsall. 


JULY 


18, 
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The Best Methods 


‘Seek Expert Advice 


on Tax 


A SUGGESTION 


publicity experts on 


the 
best 


that 
the 


general 
methods 


Publicity’ 


should seek the advice of 
campaigning for the abatement 


council 
of 


of entertainments tax, methods of rehabilitating the exhibiting side of the 


industry and research was put at a 
CEA held in Liverpool on Friday. 


In the light of any recommenda- 
tions that might be made, GC should 
carefully review the position, The 


chairman, W. J. Speakman, referring 
specificially to the tax position, said 
there were two schools of thought 
with regard to a “ full blast’ cam- 
paign, (a) whether to bring increas- 
ingly strong pressure to bear on the 
Chancellor, the Treasury, Customs 
and Excise and MPs, and (b) in addi- 
tion, to invoke the help of the public. 
Personally, he did not think it would 
do a lot of good to enlist the sup- 
port of the public, because the public 
would not get any benefit from any 
relief exhibitors might obtain. It 
might annoy the public to be asked 


to do something for the industry. 

P. M. Hanmer: “If the public know 
that. unless there is tax relief, prices of 
idmission will go up, they might be 
influenced Otherwise. I believe they 
don't care two hoots whether we can pay 
yur way or not.” 

He added that going to the public and 


making a song and dance about the plight 


the industry did considerable harm to 

exhibitors’ interesis It was now time 
» take the advice of experts 
Apprenticeship 

An appeal was made to members to 
help n the drive to promote the 
ippreniiceship scheme for trainee oOpera- 
rs P. Rutherford said was Vita 
iat the scheme should be successfu 
Apprenticeship was one sure way of 
raising the standards in that part of th 
business 

Attention was called to the need for 
exhibitors in certain districis. to get 
toe admission 


ior fiscussions on 


They should be viewed 
of price revisions t 
ne Exhibitors must 
selves as we as look to the government 
for assistanc It was stated that the 


he situation under 

would be willing 

their experiences with independent owners 
During discussion on what was described 


share 


as the 16-mm. menace. Mr. Hanmer said 
here were certain loonholes which made 
t It ctly the two-mile 
r ha 16-mm._ films 

at camps or halls 


were admitted if thev 
| commercia 


e two miles of a 

nema This two miles—what did 
mean? By the nearest main road? The 
nearest footpaths Or as the crow flies 
There ought to be a clear and concise 
definition 
Technirama 

G Dudle West reported that is 
nstructed, he wrote to Dr. I Knopp 
saving that members of the North-Western 
branch would welcome a Technirama 
demonstration in ‘Liverpool Dr. Knopp 

plied that he had been in touch with 
he technical director of Technicolor. It 


was proposed to hold a demonstration in 


the North. and George Gunn (technical 
director, Technicolor) was anxious that as 
many exhibitors as possible should attend 
the demonstration 


THE 900-seat Brookfield, Poynton, 
Cheshire, one of the cinemas in the 
Orr Circuit, has closed down and 
negotiations are proceeding to 
decide its future use. The theatre is 
being redecorated. 


meeting 


the North Western Branch 


Ol 


‘No Protest on 


Price Rise 
Likely’ 


THE STATUTORY levy, smoking, 
and 16-mm. film shows, occupied the 
attention of the quarterly meeting of 
the Eastern Counties branch, CEA, 
held at Great Yarmouth, on July 9, 
under the chairmanship of Jack Jay. 

There was general agreement that 


the introduction of the new levy in 
October provided managements with 
the opportunity for the raising of 
admission prices. 


It was felt that action in the matter 


was a question for the individual 
exhibitor to decide, but the general 
Opinion was that there would be no 
protest from the public if seat prices 
were raised 

C. J. Spain (Palace, Gorleston), 
gave his experience of a previous 
price increase at his house which 


EASTERN COUNTIES 


drew no comment at all from his 
patrons, and J. G. Lindsell (Regent, 
Great Yarmouth) reported that the 
increased prices operating at his 
theatre during the summer pre-release 
season had had no adverse effect on 
business. The chairman and G. 
Morris (Regal, Cromer) were among 
others who also spoke on the subject. 

The possibility of local action by muni- 
cipal authorities in regard to the banning 
of smoking in cinemas in their licensing 
area 1 fact that could not be ignored 
This was the opinion voiced by Mr. Jay 
in putting the question to the meeting 

. Neve (Regal, Watton) said that 
it would be a matter of fighting the issue 
There was unanimous agree- 
prohibition of smoking 
affect cinema attendances 
that the position must be 


was 


any serious 
16-mm. film 
mentioned 
were 
films 


complaint 
shows in 
that some 
offering their 
of compara- 
such as Cockle- 
he Dambusters.”’ 
was agreed that a 
that exhibitors 


subject of 
was 
camps 
outstanding 
vintage 
and 
also, it 
necessary 
a iverselv 


1 this problem 
watch was 
were not 


to see 


affected 


Keanley Resigns from 


Douglas Company 

F. P. KEANLEY has resigned 
from the board of directors of the 
Palace and Derby Castle Company, 
Douglas, Isle of Man. Mr. 
Keanley was previously chairman 
and managing director of the Strand 
Cinema Co., Douglas, from 1913 
until 1946. 


head of world sales for 


THE 

Paramount, George Weltner, has 
been elected the company’s global 
distribution vice-president. He will 


retain his present posts. 


2! 


Licence and 
Registration 


Fees Doubled 


FEES FOR exhibitors 
film registrations are 
and regulations to 
been made by the 


licences and 
to be doubled 
that effect hav 

Board of Trad 
1 


Licence for an exhibitor will 

increased from t2 2s. to £4 4s 
with effect from October 1, 1957 
and the fees for registration of all 
films will be increased from t2 2s 
to £4 4s. with effect from Thursday 
this weck (July 15) 

The Board of Trade 
the extra charges irc 
meet the increased cost of 
administration of the Acts that 
taken place since the fees were 
under the earlier Acts; 
been no increase in 
1938. 

The regulation increasing 
fees has been made early so as to 
give exhibitors plenty of notice and 
takes account of the fact that many 
exhibitors send in their fees well in 
advance of October 1, the date when 
they fall due 


In the case of. registrations, these 
are, of course. being made almost 
continuously, and the Board of Trade 
has. accordingly, fixed an early date 

Amendments are also made to the 
Cinematograph Films (Registration) 
Regulations, 1948 (I) 


These are that the accountant ce: 
tifying the particulars given in th 
Registration Form C= shall be a 
member of an incorporated body of 
accountants, recognised under 
Section 161 of the Companies Act; 
ind shall not be a person in the 
employment of the maker of the film 


This brings the qualifications into 
line with those specified in Section 7 
of the 1957 Cinematograph Films 
Act 

It is an extra safeguard to 
ensure that films registered as British 


fees 


de 


Slates that 
to 
the 
have 
fixed 
and there has 
the fees since 


NeCessdasry 


licence 


also 


are really British within the meaning 
of the Act 

Another amendment to the 1948 
Regulations excludes Saturday as a 


day on which the public may examine 
the register of films 


Both amendments come into force 
on July 15 


The new regulations are contained 


in: Statutory Instrument, 1957, No 
1200, the Cinematograph — Films 
(Exhibitors) (Amendment) Regula- 
tions, 1957; and Statutory Instru 
ment, 1957, No. 1199, the 
Cinematograph Films (Registration) 


(Amendment) Regulation, 1957, 


Both are obtainable from HM 
Stationery Office, price 3d. (by pos 
Sd.). 


CEA CFC Members 


IN ADDITION to the five existing 


representatives on the Cinemato- 
graph Films Council—C. G. Bern- 
stein, J. '. Davies, E. J. Hinge, 
Sir Alexander King, Sir Philip 
Warter the GC has recommended 
five new names from which the Board 
of Trade will select five exhibitor 


representatives for the CFC, The new 
recommendations are G. Singleton, 
. T. Davis, Wyndham Lewis, Lord 
Westwaqod and T. H. Fligelstone. 
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STUDIO ROUND-UP by PETER EVANS 


This British Film Has Quite An © 


American Flavour 


PRODUCER Anthony Havelock-Allan’s current production at Shepperton, 
Orders to Kill,” has he vital ingredients for the perfect Anglo-American 
feature Nee. s a distinctly American flavour to the story and the cast 
ncludes Edd Albert and Lillian Gish 
— nee ~" wP - te Ve lock-Allan’s current picture is being Producer Anthony 
. ubject Ush Lion will take | directed by Anthony Asquith. I asked Havelock-Allan 
care of the domes ic distribution and pin, whether he felt “* Orders to Kill” stands by as direc- 
Lion International i handling it stood a better chance of success. tor Anthony Asqu- 
ath toealncee financially ith explains a scene 
Yes agreed Havelock-Allan, 


“Don't ask me,” he pleaded. while on_ location 
“Really I'm a pessimist about box- — i9 Paris for ORD- 
office potential. All I know is that ERS TO KILL 


‘it would have been an ideal subject 
for an American tic-un, but I don't 


think we could have cast it quite sO during production 1 had an uneasy 
well if there were a powerful dollar 


feeling that *‘ The Browning Version’ 
influence—we might have ended up wasn't going to do very well. Today, 
with a Victor Mature tyne in Albert's 


it’s still making money. I know 
rol And really thai isn't quite What peeguse I have an interest in it.” 
we want, you know The screenplay has been written by | Slick method of killing in war, The | “ Every Secret Thing.” This was 
Havelock-Allan is a firm believer in) Paul Dehn. It is based on a story by killer can fly high in the air and. originally called * The Pack” and 
the importance of having the right) American author Donald Downes, | ¢Ver encounter his victims It is | will star Tony Britton. 
actor in the right part. I asked him) who is acting as technical adviser on Slick because the killer is never left » x o 
whether he was altogether satisfied | the picture — any fecling of guilt. But what A NEW television series has 
with the casting of “The Young a ag ha individual espionage agent carted at MGM _ studios, Elstree. 
Lovers 1 fine picture which got a mee _ kill with his bare) Entitled ‘Dick and the Duchess,” 
i curiously cool reception at the box- : ° nands . , the series of 26 films is being directed 
offic Although “Orders to Kill” is a The leading role is played by Paul by Sheldon Reynolds for executive 
“ Not altogether.” he replied with | war story. it isn't just juvenile blood- | Massie, a member of the recently | producer Madame Nicole Milinaire. 
commendable candour. “ The other) and-thunder It is adult, thought- formed Ealing-MGM Artists, Ltd. George Fowler is the producer 
reason for its failure at the box-office | provoking and important Donald | According to reports at the studio, The pilot of the series has been 
was the simple fact that it was made | Pownes, himself a former espionage | Massie is destined for stardom shown to the American CBS network 
at the wrong tim officer summed un the theme: Desmond Dickinson is photograph- | Which has purchased the 26 films for 


Lik I Young Lovers Have Society has worked out a pretty ing the picture on Kodak Plus X.. 4 peak viewing spot (8.30-9 p.m.) on 


Peter Bolton is first assistant; Saturday nights. 
R. L. M. Davidson jis production So far the series has not been pur- 
manager ; John Howell is art director, | Chased for presentation in this 
Havelock-Allan is presently pr country, although both ATV and the 
2 de = . = , » > ; . » > 
paring two more subiects. One he BBC are said to be interested. 


e es 1 : 2 ; The series stars Pat O'Neil, Hazel 
Theres a dehiciows varus of hopes to have on the floor in the! Court and Richard Wattrs 


Last week Madame Milinaire in- 

vited me to a champagne party at 

= e s the Society Restaurant to celebrate 

A NEW Sapphire series, entitled the launching of the series. She con- 

TOFFEES NOUGATS & CARAMELS “Sword of Freedom,” has started | fided that she is now planning an 

9 production at Twickenham studios. Anglo-French feature production 

P + A deal for the series of 39 films has which she hopes to begin later in the 

w WE LCH S been signed with ATV; it will also be year. She is no newcomer to film 

syndicated on American networks. production. She has been producing 

Star of the series is Edmund _ television films on the Continent for 

SIX t Purdom. He plays a freedom-loving the past four years. including the 

T EN 16th century artist in Florence. |“ Foreign Intrigue” series — with 
Villain of the piece will be played by Reynolds. 


Martin Benson. Adrienne Corri The production manager on_ the 
FAVOURITES supplies the feminine interest as a present series at MGM is Donald 


model. Rowland Bartrop and Wynne. It wouldo’t surorise me tt 
Kenneth Hyde are also cast. These’ Wynne joins forces with producer 
five will appear regularly throughout Fowler before long to produce a 
Give your patrons the the series : ; feature on their own account 
variety they want ” Sword of Freedom ™ will be pro- a * as 
: : — duced by Sidney Cole. The first two Conversation between producer 
give them Welch's Six films 


in the series are to be directed John Ford and Peter Evans. 
teen Favourites! by Terry Bishop Ford (wearing dark glasses and a 


Toffees. Nougats and black patch over one eye): “ Take 
onlees, Nougals a & 3 oe your hand out of your jacket. You're 
Caramels go to make . , not Napoleon are you? ” 
ane - * OD , ; : oN y : 
Sixteen Favourites the Phat ‘eae ae weno | | _ Evans: “ No. But then you're not 
: Sey C Beem snoclung c AtC' Nelson either and you've got a patch 
first choice of cinema- even,” an Irish comedy, at ABPC on your eye.” 
very soon. Nolbandov has just re- Ei pee : 
— re . e nd of conversation. 

goers everywhere turned from Dublin where he did 


much of the casting at the Abbey and 
Gate theatres The picture will bi 
directed by Cyril Frankel 


NOW SHO'N'IN 


Extensive locations are planned ” 
The story concerns a liberal-living ne 
Send today for full details to be le whe “est gt illigitimate SH R A L E E 
. : children—and is able to put the ; 
WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 


finger on only six of the dads. In any Be 
other setting this would be a problem e 
Makers of the biggest selection of packeted sweets in the country. picture. In Ireland it’s a comedy. ABORATORIE 


This completed, producer Nolban ST. LONDON W.1 
dov gocs into Shepperton’ with 
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Are Pictures Having 


Too Much TV 
Publicity ? 


IS IT possible to over-se!l a picture? It is a 
point that I think can have no easy answer, but 
with the recent film “ The Prince and the Show- 
girl’ there is a real case for posing this problem. 

Without doubt a good film will stand on its 
own, regardless of its immediate selling. Word- 
of-mouth and all the supporting channels of 
information bring the public in. Mike Todd 
recently said that if the film is good, the public 
will always find it, and there’s a great deal of 
truth in that. Publicity for these films is obviously 
to help the public find them more easily, to tell 
them where they are showing and when. 

The other side of this problem is the selling 
to an individual section, a film with story content 
that appeals to that part of the public. Here one 
could quote “The Tommy Steele Story.” The 
selling went out after the fans without any pre- 
tensions whatever, and there’s no doubt they 
like that kind of programme and flocked along 
to see it. 

But what of a film that has been pre-sold over 
a period of a year or more? Bit by bit the 
snippets about the story, the stars and all the 
various events that may have taken place during 
the filming are given publicity and by the time 
the film finally arrives the public has had enough. 

i am not saying that this has, in fact, happened 
with the Olivier-Monroe vehicle, but when the 
clip from the film was recently shown on tele- 
vision, I saw it with a party of friends and was 
amazed at the antipathy it aroused among them. 
To quote one, they were “fed up with reading 
about it.” On reflection, one would say that 
there is a certain period when the impetus of 
publicity can carry the public along with it, but 
there is also a certain point where they not only 
cease to come along, buf even go back. 

All this implies no criticism of “* The Prince 
and the Showgirl,” of course. In fact, it is an 
excellent comedy and a box-office certainty. On 
the other hand, | wonder if any film could live 
up to the publicity created for this one. The 
important thing to remember about this aspect of 
publicity is that it can actually do harm to a film. 
How often do you hear people talking about a 
film and saying that it was quite good, but not 
nearly so marvellous as it was made out to be? 
This sort of reputation gets around fast and can 
do incalculable harm at the box-office. 


I think the publicity men should try more 
often to gauge the qualitative as well as quanti- 
tative effect of these long and concentrated cam- 
paigns. I'm not going to bore them with a 
lecture, I just want to say this. Many people 
regard Beethoven's Ninth Symphony as _ the 
greatest music in the world. But does that make 
them want to listen to the work twice a day for 
six months? 


RENTERS 


CAMPAIGNS 


FIRSTLY, I should like to mention the tep 
line publicity various films are receiving through 
serialisation in national newspapers. In the Dail) 
Sketch, United Artists’ ** Bachelor Party ” has by 
now ruined many a man’s night out with the 
lads and will certainly induce the 
the film and gain fresh ammunition 
slag parties. 


ladies to see 


LO use Against 


In the Evening Standard we are being taken 
around the world in 80 days, which is only part 
of the big bonanza for this picture. The doings 
of Mike Todd have been splashed across the 
front pages of every paper and are certain to 
eap box-office dividends. What a showman! 

_ The Evening News film page is now well 
launched, and national press coverage on films 


1957 


ty Frm Hazel 


even if we do buy 


seems to be on the upgrade 
half of 
As one would eXpect 


RKO gives emphasis on 
Diana Dors’ part in * The - 


Unholy Wife The 
editorial copy has a slant for almost every angle, 
with stills of Miss Dors and many ideas on com- 


petitions and teaser campaigns. This book will 
set managers thinking along the ght lines for 
publicising the film, which is, after all, their main 
object 

A novel idea from Columbia in publicising its 


new picture. * How to Murder Rich Uncle.” is 
to commission the macabre ca Charles 
Addams to do two cartoons which will be used 
extensively in advertisements and posters 


LOOnIS 


TELEVISION 


AND RADIO 


AN EXTRACT from MGM's “The Happy 
Road,” featuring Michael Redgrave. started off 
ITV's “ Box Office on July 6. Unfortunately, 
this was the type of comedy that could not be 
put over successfully in extract, needing the pace 
and feel of the whole story to : through 
Consequently, I don’t think this would have 
whetied many appetites 

An extract from “The Vintage.” anoth 
MGM production, gave the complete background 
of the story, which is of a friendship between 
two men and their love interes 


i y 


Qu cs good, 


al least gave one a reasonab!< dea of what hy 
cinema audience will sec 

Th s was followed DY <i ceference to Ntlervse | 
music, which tied nicely to my record columns 
and repeated what I’ve been saying in the Manage- 
ment section for some time 

This led to an introduction of Na King Cole, 
who has non-singing role in Fox’s “ Chin: 
Gate There was a good. punchy extract from 
this 

Peter West 


ntroduced Yvonne Mitchell. who 


has just won the best actress award in Berl'n fo 


DISC 
DISPLAY 


Interval music chosen by top 
recording stars for the Forum, 
Nottingham, produced this enter- 
prising display in the shape of a 
. 
’ 


giant disc by 
M. Castledine 


manager 
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her part in Pathe’s “Woman in a Dre 
Gown.” J Le Thomps« we d ele NAS 5 0 
nierviewed Quit nteresting, bu he whole 
thing didn’t add up to much 

Renown's “Carry on, Admiri came nex 
This is typical, predictable British humour and 
consequently came Over better than “ The Happ 
Road.” which is American. For those who 1k 
this sort of comedy, the extract would certainly 


have proved an appetis 


BBC's * Picture Parade on Monday. July 8 


had its usual mixture of film clips and interview 
The first was for “ The Shiralec (MGM). Th 
was a V earthy and nowerful scene betwee 


Peter Finch and Elizabeth Sell 
ownership of their child 


disputing the 
There followed some on the set shots of Les!« 
Norman directing the youngst« who to me wa 
the hit of the evening. It seemed a pity to cut 
this short for a clip from * Rock You Sinners 


(New Realm), which showed just how some 
grow up 

This extract wi I suppose, good for thos 
who get “ hep I don't 


‘Something of Valu (MGM). a story of 
he birth of Mau Mau, suffered through the con 


fines of the mi screen, bul the main story 
background was quite well ustrated im the 
extract chosen 

* Bachelor Party (UA) i he wordy 
nterlude, and he conversation between two of 
the main characters of the party, just managed 
to establish the hemM« again s hard to get 
any real impact in so short a time on a subject 
that has so many face 

An interview with Eddie Albert was introduced 
by a clip from “* Teahouse of the August Moon 


(MGM) I om this interview I gathered solely 


that M Al hx “is so happy to be he 

ITV's “ Box Office on Saturday, July 20. 
will include extracts from “ Let's be Happy 
(AB-Pathe), “Monkey on my Back” and 
** Bachelor Party both UA, and eek fd 
Admirable Crichton (Columbia) 

BBC’s * Picture Parade’ on Monday, July 
22, will show an extract from “Island in thé 


Sun “ (Fox). 


p i 
Ot ogRAD# 


CYRIL STAPLETON 
1we Famous 
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THE COMPANY OF SHOWMEN 


Local Newspaper Can Be a 
Manager's Best Friend 


A MANAGER'S best friend is his local paper. 
Assuming that it has a good circulation and 
reaches the homes of most of his patrons, all the 
different exploitations he can use in the paper 
will help to sell his cinema and individual pro- 
grammes. 

One method becoming more widely used is the 
composite page. Not only is this a good method 
of advertising the cinema and film being shown, 
but it is an excellent method of getting to know 
the traders in the town and thus paves the way 
tor good public relations all round. 


Ihe Good Companions has pretty well 
capp d i ‘ } ; in this field recently It 
obviously | an advantage in its title, as practi- 
cally any form of merchandise can be linked 
with it There is the additional advantage of a 
numb of national tic-ups. and traders who 
tock the relevant goods have often been onlv 
too willing to link their establishments with the 
national impaign 


S. D. McAree, Savoy, Birkenhead, managed a 
double page and a half. combined with a com- 
prcehensiv display of the featured merchandisc 


in f which included the Good Com- 
panion pewri and the Phillips bicycle / 
Good Companions night was held at the local 
ballroon nd the Vespa Club (another com- 


with a national tie-up on this film) did a 

the borough, carrying full theatre credits 
McAr kept his eves open to take full 
niage of these national tle-ups 


th full-page composite was the work of 
Fisher, Regal, Hull It was rather fitting 
i wading editorial matter included a series 
of pictures of recently marricd couples A local 
stockist of the typewriter that has been linked 
nationally gave one as a prize in a competition 
ou the film and two full window displays were 
nged with the local electricity showrooms and 
Ca deal Other smaller disolavs were 
arranged with several other dealers 
An eye-catching composite page that was built 


und the film Fortune is a Woman was 
arranged by J. C. Turner, Odeon, Woking \ 
( ition formed part of the page 


Giant ni in ideal tithe for composite 


page treatment, but A. Heaton, Regal, Darling- 
ton, used cach letter in the title as a starting point 
for co-operating advertisers. A very good lay- 
out The film page in the local press gave the 
picture top coverage 

Another ingenious use of the word “* Giant” 
was used by T. W. Hawkings, K ng's ontrose, 
when each advertiser in his full page composite 
used the word in each opening sentence 

Vv. G. Moss, Forum, West Hartlepool, gained 
press on a_ different angle for ‘Carry On. 
Admiral.” Eunice Gayson made a_ personal 
appearance at the theatre and a local store, both 
of which got a nice plug. not to mention Miss 
Gayson Moss's front-of-house took on a 
real naval and gala appearance 


Personal Touch 


For “The Smallest Show on Earth.” A. 
Heaton, Regal, Darlington, had the bright idea 
of making a display by comparing the operator, 
doorman and cashier in the film with those in 
his cinema. This gave a personal touch to a good 
programme plug. 

H. Bedford, Gaumont, Derby, also gained good 
pictorial coverage for “* Doctor at Large.” The 
stereos available for this film are an obvious help 


for local paper use Mr Bedford also used 
banners at the local boating lake and tennis 
courts, together with safety messages linked to 


Belisha beacons 


Serialisation of a film story 


is another press 
space gainer, and 


A. Claridge, Odeon. Bolton, 


put this to good effect with “Fortune is a 
Woman A well illustrated series 
Another serialisation was arranged by Brian 


Bint, Gaumont, Chorlton-cum-Hardy, for * The 
Rainmaker,” who also took advantage of the 
music tic-up 

For “The Day They Gave Babies Away’ 
D. G. M. Frankland, Gaumont. Darlington, 
gained his main press through a Bonny Babies 
contest These are always popular, for every 
mother thinks her baby the bonniest and it’s the 
one thing we British aren't afraid to shout about. 


POSTERS OF THE MONTH 


\S SO often happens, there is either a month where even the best 
choice seems to fall below the general standard, or a month in 
which there is a flood of really first-rate posters, all so good in 
their different way, that to pick out only one for mention seems 


most unfair. 


This has happened this month. Half a dozen posters have arrived 
that would deserve six separate top mentions if they had appeared 
There is the well drawn and dramatic layout 
in the Pathe poster for THESE DANGEROUS YEARS. There 
is UA’s treatment of the main characters in THE BACHELOR 
PARTY, where the maximum of air is given all round the stars. 
Another nice feature is the black background in the Warner 
PRINCE AND THE SHOWGIRL, which 
Incidentally, the rather 
Suggestive catchline about medals seems to fall a little flat. 

INTERLUDE, from JARFID, also has the same economy in 
But to my mind, the 


in aS many months. 


poster for THE 
emphasises the main star illustration. 


layout, and the two heads are just right. 


JARFID’s MIRACLE IN SOHO are really outstanding. 
The former concentrates on the title with colour and general 
atmosphere, which gives a vivid and eye-catching interpretation 


pictorially of the meaning of the title. 


With MIRACLE IN SOHO the double crowns have created 
I am sorry that the 
illustrations do not fully create the atmosphere of these pictures, 
They bring a tremendous 
Bold artwork compels one’s attention—not only 
because of the illustration’s dramatic impact—but purely as 
examples of an artistic and sensitive approach to advertising a 

These posters must form the basis of any theatre display. 


what I feel is a new high level in poster art. 


as colour is an all-important ingredient. 
feeling of Soho. 


film. 


oUNU. 


posters of Disney’s WESTWARD HO, THE WAGONS! and , : ds 
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The local paper gave good coverage to all 
aspects of the contest. 
D. Hughes, Palace. Newark. has his own film 


section in the local, the main idea of which ts to 
advertise his children’s programmes, but he 
usually manages a plug for his other programmes 
as well 

A. J. Bavister, 
centrated on holiday visitors 
**Sea Wife” and gained 40 
the local press 

J. Alexander, Gaumont, Birmingham, gained 
press mentions for three events. He got straight- 
forward coverage of his current programme, ** The 
Secret Place.” Another on the British Press 
Pictures of the Year (a CMA eyhibition still 
travelling round the country) and finally on the 
Festival of Birmingham, which through star and 
film personalities visiting the festival, gave a 
cinema slant to the press coverage. 


A /M. Essoldo, Brighton. con- 
when he showed 


nches of space in 


Record Display 


Since writing about new records, I have noticed 
an increasing number of managers feature interval 
music as part of their programmes. With the 
current interest in new discs this is the showman- 
like thing to do, and cinemas should cash in on 
the current trend. 

M. Castledine, The Forum, Nottingham, has 
mounted a special display in the shape of a giant 
record, and cach week a famous recording 
personality is asked to choose the interval music 
The dealer also yets a plug and so everyone 15 
happy! The picture sent to me shows Cyril 
Stapleton and his record choice 

S. D. McAree might be expected to concentrate 
on music and records for * Rock, Rock, Rock,” 
but he went a step further. His foyer display 
included bright and gay teenage apparel and an 
arrangement of musical instruments. A nice bit 
cf display work that was sure to draw the 
teenagers 


Fishy Business 


“High Tide at Noon ’’—and some nice crabs 
and lobsters! Such was the message that A. R. 
Carter, Odeon, Guernsey, put over with the large 
cut-out shellfish displayed outside his theatr: \ 
most striking and unusual display. 

George Woodman, Grange, Kilburn, got his 
display for ** The Day They Gave Babies Away ” 
outside all the child health clinics, welfare centres 
and infants schools! I wonder how many parents 
took the message to heart. 

A most realistic display was mounted by G. 
Williams, Regent, Chatham, for * The Curse of 
Frankenstein.” A large painted backcloth of the 
monster and the skeleton with creepy lettered 


film title. In front of this, on a table, was a 
A large notice 


bound man waiting for his doom! 


os Julia 


inSOHO 
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gave details of the programme and the whole chest and details of how to take part. Entry A good selection of window displays for * Th« 
thing must have whetted anyone’s appetite for forms were distributed at the theatre and through Day They Gave Babies Away” was organised 
an hour or two of the macabre. traders and the first prize was a week's holiday by P. T. Marshall, Gaumont, Burnt Oak, who 

S. Senders, Gaumont, Yeovil, made particu- at a Butlin’s holiday camp. includes in the same report details, including 
larly good use of travel and holiday goods in a Some good editorial was gained by B. S. Abell, ae cies of a — n _— local scouts 
very fine display for “* The Monte Carlo Story.” Odeon, Brighton, in his contests run in conjunc- a “ nade apostle ps « aga lias 
While the travel link is, perhaps, a bit obvious, tion with “Davy Crockett and the River , ong 5 sages eee ees ~ fi Mics In 
the use of live models in deck chairs and the Pirates.” In particular, his photographer's pic- Ealick Od i 2 & OE dit a liss F. 
artful arrangement of travel posters made this ture contest was a natural story for the local reer ges San criti ge deve big ae I can 
a cut above the average effort paper, and the prize was a camera. ret te =H, auliuaeal phaiax See aed oo Shem 

Treasure hunts have been a feature of the A. C. Webb, Odeon, Canterbury, brought an space on contests, personal appearance and 
* Interpol” campaigns, and Tony Ewin duly authentic touch to his display for * Davy Crockett general film editorial; that she organised an 
organised one at the Ritz, Oxford. aided by a and the River Pirates"’~—a large stuffed lion's above-average street stunt and that she squeezed 
good foyer display of a map. an open treasure head, which linked well with supporting materia! the last drop out of all the angles possibk 


The Showman Also Commends..._ }.*: 


). Roberts, W., Capitol. Wa 
Loser Take All Roche, R.. Odeon. Baihan 
Grand National newsree Rose, C. L.. Gaumor 


? ‘ , . 7 Wattord: Cockleshell Heroes. Rowland, T., Odeor 
Figures in parentheses indicate number of credits et oa. ae eS. oe 


Guildford: High Tide at : 


ARCHER, F. J., Astoria, Strea:ham National Chorley: Grand National newsree Green, J. A., SANDERS, J. V.. Gaumont Morecambe Grand 
newsree Atkinson, H. L., Picture Hands- West End, Birmingham: Lock up the Spoons National newsreel Savage, R. M., Gaume 
worth: The Hunchback of Notre Groves, E. L.. Gaumont. Finsbury Park: Grand Chichester: Seven Waves Awa Grand i ial 

BAKER, G., Gaumont, Manchester: The Day They National newsreel. Gurr, C. W., Odeon, Barnet newsreel, Appointment With a Shadow Saxton, 
Gave Babies Away Baker, P. H., Gaumont, Not- Interpol « A/M, Odeon, Chesterfield: True as a Turtle 
tingham: Tammy. Baker, R. C., Gaumont, Hanley HALL, D, T., Gaumont. Chepstow: Grand National Scott, R. A.. Rex, Norbury: French Film Festival 
Grand National newsree Bass. J. A. D., AM newsreel. Hall, W. A. C., Capitol, Cardiff: For- Moby Dick, Baby and the Battleship. Yield to the 
Gaumont, Hanley: The Secret Place. Basson, D. A., tune is 4 Woman. Hardie, W. W., A M. Odeon Nighi. public relations (5). Seddon, A. W., Ritz. Be 
Odeon, Chesterfield: Battle Hymn. Battrick, A. E., Torquay: Sea Wife. Hardy. D., Odeon, Lincoln fast: Public relations. Sedgwick, S., Palace. Brent 
Strand, Bideford: The Giri Can't Help It. Baxter, F.. Grand National newsre« Harman, L. H., Gau- wood: The Smallest Show on Earth. Sewell, D, W., 
Picture House, Leicester: The Rainmaker Bee, J.. mont, Weston-super-Mare: The Girl Can't Help I Globe. Bunde: Reach for the Sk Sewell, G. E., 
Odeon, Worcester: Mister Cory. Bennett, R. W. G.. Hartland, J...) Picture House Monmouih: Moby Odeon, Romtord: Man Atraid. Sidney-Wilmot, R. C., 
Odeon, Derby: True as a Turtle Benzeval, H. E., Dick Harvey. J., Odeon, South Shields: Brothers Odeon, Newcastle: The Tattered Dress Simpson, 
Regal, Derby: Stampeded. Bignell, A. W., Odeon, in Law Heath, A.. Kenning Halil, Clapton: The A., Gaumont, Ayr: Grand National newsreel. Seven 
Redh Interpo Bigwood, G. F., Odeon, Wesion- Tattered Dress. Henderson, W., Gaumoni, Ashion- Waves Away, Doctor at Large. Tammy (4). Skellon, 
super-Mare: The Tatiered Dress. Bint, B., Gaumon under-Lyne: Seven Waves Awa The Great Man (2) P. E.. Odeon, Spalding: Mister Cor Slater, D. G., 
Choriton-cum-Hardy: Il] Met By Moontigh Bish, Higham, C. G.,. Astoria, Finsbury Park: Inierpol A/M. Regal, Lichfield: The King and I Slatter, 
H, 8., Gaumont, Chippenham: I!) Met By Moonlight Honeyman, R. G., Odeon, Ayr) Misier Cory. Howes, A. F., Gaumont, Rose Hill: Grand National news 
Bonnick, M. L., Playhouse. Dewsbury: Giant. Brick- G. A., Gaumont, Salisbury: The Secret Place, Grand reel Smith, K, L.. Odeon, Walton. The Tattered 
nell, S., Florida, Caterham: Sea Wife. Bromley, E., National newsreel (2) Hozvier, F. R., Odeon Dress. Sones, R., Gaumont. Wednesbury 1 Me 
Gaumont, Oldham: The Hunchback of Notre Dame Bristo Brothers in Law Hughes, A.. Odeon by Moonlivh Sowden, R. S.. Gaumont, Chelsea 
Brown, J. A., New Victoria. Edinburgh: The Secret Coventry: True as a Turtle. Humphryes, W., Odeon Drango. Speller, H., Odeon, Andover: The Hunch- 
Place. Brown, L. J.. Rex. Levionsione: Siampeded Sittingbourne: The Silent World Hurt, G. W., back of Noire Dame, Brothers in Law (2). Spooner, 
Browne, J. E., Odeon, Yeov True as a Turtle Gaumont, Finchley: Grand National newsreel H. E., Gaumont, Reading: Doctor at Large, Seven 
Brundle, J. W.. Gaumont. Luton: The Secret Place INGLEDEW, A. G., Odeon, North Finchley: Inter Waves Away (2). Squires, R. A.. Odeon. Bilston 
Burns-Moyes, J... Gaumont, Kine’s Cross: Cockle- pol, Grand National newsreel (2) Hil Met by Moonligh Stansfield, G.. CGsaumont 
shell Heroes KYLE, W. G., Odeon, Bury St. Edmunds: Doctor at Harrogate: Grand National newsree Stevens, B., 

CALCOTT, J. J... Gaumont. Walham Green: Grand Large AM. Lyric Wellingborough Th Good Com- 
National newsree Campbell, H. S8..) Odeon LAYBOURNE, H., Odeon, Southsea: Funny Face panions, The Smallest Show on Earth (2). Stevens, 
Edgware Road: Interpo Capper, C. T., Odeon, Lang. P. H.. Odeon. Cosham: Grand National news- P.. A/M. Oak, Selly Oak: Zarak. The Passionate 
Bradford: Brothers in Law Carpenter, A. M., reel Lennard, E. G., Palladium, Midsomer Norton Stranger. Tiger in th Smoke True as a Turtle 
Odeon, Manchester: True as a Turtle. Carter, E. C.. Three Men in a Boa Levenson, A. G., Odeon public relations (5) Stokes, A. F., Gaumont 
Gaumont, Dagenham: Time Withou: Pity. Cart- Wealdstone Grand National newsreel! Lewis, Levion: From Here to Eterni Strange, L., Astra, 
wright, C., Odeon. Oldham: The Passionate Stranger B. W.,. A/M, Birkenhead: Carry on Admiral. Lewis, Laarbruch: Press publici 
Castledine, M., Forum, Nottingham: Zarak Caw- J. D.. Picture House, Lydney Don't Knock the TAPPY. C. A.. Odeon. Leeds: Brothers in Law. The 
thorne, R., A/M. Gaumont. Plymouth: Seven Waves Rock Lewis, M., Odeon, Port Talbot: Grand Fattered Dress (2 I : : s 

; : atteres ess (2) ennant, R., Gaumont, Barns 
Away Cheepham, M., Troxs. Stepney Theatre National newsree Locke, R. J.. Odeon. Kensal oy: lak Maes ~ Thvese. &.. Odeon. Briah 
publicity Claridge, A., Odeon, Bolion: Mister Rise: Interpol. Lomas, G, §., Odeon, Gloucester Ae eiclag* A T dail 0 hee 
> ‘ “ a ‘ z eve ives way indall, - ¥.. Alexandra, 
Cory, The Passionate Stranger (2 Clarke. C. E.. Fortune is a Woman, Davy Crockeii and the River Di eaiion- Wsintes “at taee Tomaiins @. Odeon 
New Bohemia, Finchley The Smallest Show on Pirates (2). Lucas, H, A., Odeon, New Malden Mile En ye: 4 P ‘pn < a 
a ~ < 2 . 7 ile id: The Tattered Dress Tooke. B. S., A/M, 
Earth Ceaway. C. D., Odeon. Hereford: Grand Grand National newsreel. Lucas, R. R.. Gaumont, Diivinws Coles: Mets Unk. @ask Case 
National newsree Cooke, W., Odeon, Keticring Southampion: Stage show Feleae Al (2) ” Teemain E. H Cidinos G nate on 
High Tide at Noon. Court, H, J.. Gaumont, Poris- MACKRELL, D., Haymarket, Newcastle: The Good lil Met , Moonlight “Tull W. J.. Od a ca 
mouth: Time Without Pity Craig, B. I.. Odeon Companions. Major, R.. Rex. Farnborough: Three The < eae w ow Nig Temnee y C "keen “w! rtetabs 
ss ; en orld ° . as a ] oKIng 
Cardiff: Doctor at Large Crawford, W., Gaumont. Men in a Boat Makin, J. F., Odeon, Leigh Hich Tide at Noon. Davy Crockett and the River 
Hamilton: The Secret Place. Tammy (2). Crombie, Brothers in Law. Martin, L. A., Gaumoni. Rom oll (2). Guee. 8 Odeon. BincodoTreat 
3.. Palace, Aberdeen: Brothers in Law Creok. ford: Grand National newsreel! McAree, S. D., Grand * cyst m ; sins 
T. W.. Casino Liverpool The Great Man The Savoy, Birkenhead: Personal appearance, Giant (2) ware. : ; . , 
King and Four Queens (2) Crooks, M.. Odeon Melver, R. C., Odeon, Ashford: Doctor ai Large WALKER, E. H., Odeon. Morecamt Fortu sa 
Horsham: True as a Turtle Meggison. C. P. W., TM. Odeon. Bradford: The Woman Walker. J. F.. Odeon, Hov Grand 

DAVIDS, A., Gaumont, Worcester: Stave show Tatiered Dress. Mepsted, L. E., Odeon. Colindale National newsreel. Fortune is a Woman. High Tide 
Dawson. G. V., Odeon. Worthing: Funny Face Interpol, Grand National ne “el (2) Miller. at Noon (3). Wall, A. W. F., Carlton, Glasgow he 
Twelve Angry Men (2). Donkin, W. T., Odeon R. E.. Gaumont, Aberdeen: Il] Met by Moonlight Silent World, The Rainmaker (2). Wallace, N., 
Motherwell: Grand National newsreel, Mister Cory Mills, P. 3.. Gaumoni, Liverpool: The Monie Carlo Alhambra Barnske he Passionate Stranger 
(2). Downes, R. H., Gaumont. Birkenhead: Tammy. Story. Moffat, W, T.. Gaumont. Southsea: Drango theatre publicity (2). Walshaw, H. P., Odeon, Ply- 
Seven Waves Away (2). Draycott, C. H., Odeon Monaghan, O.. Gaumont, Glasgow: Seven Waves mouth: Fortune is a Woman Ward, Miss D., 
Liverpool: Fortune is a Woman Dwyer. G. D., Away Moneypenny, L. A. L., Opera House Empire. Killamarsh: Up in the World. Ward, L. P.. 
Odeon, Exeter: Davy Crockett and the River Jersey: Mister Cory Monteith, S. C.. Seamorc Ritz, Birmingham: public relations. Watson, G. A., 
Piraces Glasgow: Seven Waves Away Moore, D., Palace. Gaumont, Guernsey: Seven Waves Away Webb, 

ELCOCK, G. P., Odeon. Deal: Fortune is a Woman, Swindon: Invasion of the Body Snatchers A. C., Odeon. Canterbury: Brothers in Law. Weller, 
Grand Naiional newsreel (2) PARKER, R. W.. Savoy. Exeter: Press publicity, talent A. C.. Odeon, Chelmsford: Fortune is a Woman 

FAIL, D. P., Gaumont, North Shields: The Secret spotting (2). Parr, P, H., Odeon. Swiss White, D. C.. A/M,. Gaumont, Derby: Funny Face 
Place. Fallowfield, G. P., Gaumoni, Rayners Lane Interpol. Parrott, R., Odeon, Doncaster: Battle Wicks, E., Whitehall, Rotherham: Baby Doll, Three 
Grand National newsreel. Fenner. J. B., Gaumont Hymn Parry, G. C., Gaumon Edgware Road Men in a Boat ock, Rock, Rock (3) Witkins, 
Newcastle: Time Without Pitv. Field. F. J.. Odeon Grand National newsreel! Pass, D. H., Odeon L. A., Gaumor Islington: Valerie. Wilkinson, L., 
Barrow: The Creature Walks Amone Us Foster, Dudley: True as a Turtle Paxton, A. C., A/M Odeon, Nottingham: Brothers in Law Williams, 
D.. A M. Ritz. Gateshead: Rock. Rock. Rock Regal, Kirkcaldy: Brink of Hell Payne, J... Gau- E. M.. Gaumont, Barnstaple: Grand National news- 
Frankland, D. G. M.. Gaumont. Darlington: Time mont, Stratford: Time Without Pits Peacock, reel, Doctor at Large (2). Williams, K.. AM 
Without Pity. Frewin, G. D.. Gaumont, Rochester G, W.. Gaumont, Palmers Green: The Day They Odeon, Stockton: Brothers in Law Wilmott, G., 
The Hunchback of Notre Dame. Grand National Gave Babies Away. Grand National newsreel (2) Odeon Southampton Oklahoma Fortune is a 
newsreel (2). Fricker, C. H., Odeon, Fleet: True Pearman, F. W.. Odeon. Peckham: Grand National Woman (2). Wilson, D., A/M, Odeon, Southend- 
As a Turtle. Furness, R., Odeon, Warrington newsreel. Pearsall, R. J.. A.M. Gaumont, Wolver- on-Sea: Gone with the Wind. Witts, F.. Hippo- 
Press publicity, True as a Turtle (2) hampton: Doctor at Large. Phileox, J. S. G.., Palla- drome. Gloucester: Tammy. Woodall, D, J.. Reva 

GALLAGHER, F. G., Gaumont, Crewe: Ill Met by dium, Ealing: Cockleshell Heroes Pigg. L. #., Lichfield: The Battle of the River Plate. Moby Dick 
Moonlight Gasper, K. J.. Gaumont, Upminster A/M, Elite, Middlesbrough My Wife's Family, Bus Stop (3). Woodward, J. H., Astra Melksham 
Public relations. Gaukrodger, J., Empire, Glossop Siampeded, The Good Companions (3). Pike, E. G., One Man Mutiny. | Wright, D., Odeon, Ipswich 
The Sharkfighters Gent, R. H.,. Hippodrome, Odeon Southend-on-Sea Man Afraid Pleasants, Interpol Wyatt, W. T.. Ritz I iuware The 
Liverpool: Grand National newsreel. Girdler, R. C., J. C.. Gaumont, Chatham: Tammy, Three Brave Smallest Show on Earth, children’s club. Their Secret 
Odeon, Uxbridge: Man Afraid. Glasgow, J. G., Men, Seven Waves Away (3). Pretty, B., Gaumont, Affair (3) 

Odeon, Wembley: Interpol Gompertz, F. H., Wakefield: The Secret Place. Purdie, T. B., Royal, , «© vedeusr ewnor arih versus 
pe pe ; i . : - YEATES, S. J.. Tredegar Hal!, Newpori: Ea versu 

Odeon. Chichester Interpol. Graves, L. W.., Plymouth: Children’s visit, Carry on Admiral (2) the Flying Saucers 

Odeon, Lowestoft: Grand National newsreel, The Putsman, L., Gaumont, Birmingham: The Monte : ee 7 : 

Passionate Stranger (2). Gray, K. J., Ritz, Alder- Carlo Story . ZAIDNER, M., Regent. S amtord Hill: The Day The v 

shot: Public relations. Green. G. J., Odeon, ROBERTS, C. W., Odeon, Wrexham: True as a Turtle, Gave Babies Away, Grand National newsree! (2) 
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MANAGEMENT 


Managers Must 
Have More 
Responsibility 


THERE h been f tuik recently abou 

u nd ctlect in our industry Developmen 
nd { : brought about many chang 
no ! ' ny n } I Ul nana ‘ 
Cen n of control | d not on h 
jo I nn C ! Du oO the man 
ipproach n on 

Many facets of h work have had to be given 
up i utho which decides how th 
manag iT y ou rulings This has let 

n with | sponsibiltty. 

An al of cen sation would show th 
from muncial point of view, this is a good 
thing, A far h h balance sheet can be drawn 
up in th way han when sponsibilities ar 
wid nd div In fact sucally and on 
pap n be n rument against central 

ition, fo he only way to run an indu 
nowad 

I} juesuion vhat happens when th 
market yo re selling to ts diminishing and 
product you are selling 1s only one in a ong) 
comp d An overall selling technique 
weak min th ndividual and local approach 
The id n ul by central body may su 
SO per cent, of the cinemas, but what of the 
others? The manager ts the man to judge whi 
attracts his patrons, what sales to give and 
how to keep his cinema in c ey 
THE DANGER 

The danger is that, through lack of opportunity 
to use I! \ mW become discouraged, seck 
new i for h lents and leave only th 
o produced by such a regime to ke h 
pl 

( ) n of the selling. has passed from 
the m nd, if should ever be passed back 
I pred n i few men would find m- 

ves unable to cope with any new responsibil 
Abou vw Only outlet left for most managers js 
through showmanship, and this very outlet shows 
how wyped and lacking in originality th 
sellin f pictu becoming 

On the face of o print of produce advertising 
m from a central point can be cheaper than 

Il the various outlying un producing it on their 
wn. To pre-designed format may appear 
oO provid rv ll coverage of a pattern Mat 

l n ) p prove that this. kind of 


>o--e Feo ~ 


RECORD ROUND-UP 


IN THE LAST year or two some top numbers 
have had a Parisian background, and HMV LP 


DLPI1ISO bh number of these featured by 
Franck Po nd his French Strings, called 
“ Boulevards of Paris Some top favourites C 


* Sous Les Tots de 
Time I Saw Paris and a 
» arrangement of “ Czardas.” 

Westward Ho, the Wagons! ” collects 


ncluded nong them 
Paris Th Last 


sung by 


two recordings: “ Wringle Wrangle.” 

Mich Holliday with the Norrie Paramor or 
hestra on Columbia DB3948, and by Vaughan 
Mon with Joe Reisman’s orchestra and chorus 
n HMV POP3S54 It's the Holliday recording 
for my money, but the second has the advantage 
f having th heme tune from the film on the 
Around the World has been recorded by 
lly every top singer, but Joe Loss has 
) long with the nice rendering on HMbt 
POP356 for those who don't like the vocals. The 
of this disc in the * Dancing Time for 

Dat series is “ When I Fall in Love.” 


The Crossroads 


arrangement is financially a very proper thing to 


ichieve But it has not taken into account the 
final effect of losing initiative at the very place 
where, should things prove difficult, it is needed 


most, the individual cinema. 

Where. may you ask, does this fit in with the 
present-day problem of management? And how 
cun managers regain the status that has been lost 
ver the past years? 

Obviously there is no easy answer, Rather, it is 
n the adjustment of the manager's attitude to- 
wards his job that most good can be done He 

! the urge for individual expression, 


must not los 
he must sull strive for alternative channels out- 
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side those outlined by the organisation. It re- 
quires a sense of pride in the job so that even 
though initiative may not be required today, to- 
morrow he can provide it. 

Everybody knows we are reaching the cross- 
roads in our industry, if indeed they have not 
already been reached. The future of the cinema 
is not in doubt, but the future of its present form 
of operation is. 

Management is a vital part of that operation. 
It must always be, and now is the time when 
managers can secure their part in our future by 
taking a more active and constructive role in the 
present. 

They have to be represented collectively, for 
the days of individual negotiations are over. It 
is, also, one of the paradoxes of life that through 
this very collectivisation the individuality of each 
manager can be preserved 


‘Kine’'—MGM £600 Showmanship Contest 


4,000 Sample Packets of Tea 
Distributed to Pensioners 


FRANK PAGE, of the Regent, Deal, has his 


final fling in the 1956-7 contest with first-class 
efforts on “ Bhowani Junction and “Vil Cry 
Tomorrow.” For the former he arranged with 
Mazawatt for the distribution of 4,000 sample 
packets of tea to old age nensioners, olus special 


MAY AWARDS 


j PIRST PRIZI enuraved Silver Lio ind £10 
vus £5 from ABC Nat Matthews. Ri.z. Leyton 
Ten Thousand Bedrooms **) 
SECOND PRIZE (engraved Bronze Lion) 
Douglas Adams, Rega Kirkcald Guys id 
! SPECIALLY COMMENDED es S. 
| Harvey, Ritz. Romford (° Ten Thousand Bed- 
| rooms and “Julie "); Erie Gillett, Essoldo, Black- 
' iM Hizh Society ©. Hattersley, A M 
| Ap », Manchester Wings of igie ) 
| HIGHLY COMMENDED (certificates): A. W. 
| Seddon, Ritz. Belfast (* Kismet"): A. L. Cullli- 
i} more, Plavhouse, Miles Platting (** High Society *’) 
| L. Lovell, Regal, Edinburgh (° The Man h 
Sk . Scott, Plaza, Gova Guys and 
i Dd John L. Smith, Ritz. Edinburgh (* High 
‘ tv"); C. SS. Watsoa, Elite. Middlesbrough 
j High Soc : Nat Matthews, Ritz, Leyton 
4 Man is Ten Feet all’ The Barretts of 
Wimpole Street "" and Ju R. W. Parker, 
Savoy xeter { I Opposite Sex *’) Geo. 
Faweett, Plaza, Queensferry The Fastest Gun 
ve" These Wilder Years ° Cc. W. Couzens, 
yn (°° Kismet T. St. John, 
n (* Designing Woman ”’); J. G. 
yn (** High Society ""):; N. Lee, 
n Thousand Bedrooms °’) 
j Barnsley The Opposite Sex ’ 
i ariton Boscombe Designing 
| 


tea caddies to old peoples’ homes and the oldest 
married couples. With the mayor presenting these 
gifts from the cinema, some excellent publicity 
was obtained 

Four contests were arranged—in each case 
entrants had to produce their half cinema tickets 

covering a saris Stunt, @ Co-operative motor 
cycle competition with a donated prize of a £75 
motor cycle and two newspaper contests, one for 
adults and the other for children, with prizes of 
cigarette lighters and donated toys respectively. 

Mr. Page was granted permission by British 
Railways to have all platform tickets over- 
printed at Deal, Dover, Ramsgate and Sandwich 
No mean feat! 
were used on bus and 


Stations 


Posters railway sites 


and the local dramatic society gave free space in 
its programme 
For “Til Cry Tomorrow ™ the first prize in a 


contest was a vacant flat. nlus one month rent 
free. Again all participants had to produce their 
half-tickets to enter the competition. 

A really valuable tie-up was achieved with the 
local Woolworth branch whereby 1,000 handker- 
chiefs were overprinted with a catchline of the 
film, name of theatre and playdate and sold in 
the ordinary way \ further 50 were supplied 
free for distribution 

Public relations was to the fore through a Page 
prognostication that the winner of a contest on 
“The Swan” that he had arranged nearly a 
vear before would become Deal's regatta queen 
The fact that he proved correct gained excellent 
coverage, as did the Regent trophy for 
cross-country running 


MORE MGM CREDITS— 


“The Magic Newe 
Peierborough 

** The Opposite Sex."—-J. A. Gallicher 
Kilmarnock: J. D. Ne A/M,. Regal. | 

** The Wings of Eagies.."--W. T) Wyat Ritz 
Edyeware H f Benzeva : 
Regen Chatham 
Aldershot: L. H. Allen, Rivo 
Woman.”*—-R 
Swindon; L. H. Allen, Rivoli, Southen 
Thousand Bedrooms.""—-R A 


press 


Lamp.”*—-A Embassy 


“ Ten Moody 
Savoy, Teddington; L. H. Allen, Rivoli, Southend 

**Kismet.."—-D. P. W Paxton AM. Pic.ure 
House, Edgbasion: K. J. Gray, Ritz. Aldershot 
Anchony MecCarth Riiz New D 
Callander, Vandvyck, Brist | Rega 
Chesierfield; J. J. Kay Majestic 


** A Man is Ten Feet Tall.""—C. S. Watson, Elite 
Middlesbrough 
** 4 Man is Ten Feet Tall ** The Barretts of 
Wimpole Street.""—-K. J. Gray, Ritz, Aldershot 
** High Society.’"-——J. J. Kave, Majestic. Miicham: 
E. Wicks. Whiteha Rotherham 
i “* Friendly Persuasion.“"--B. V. Hornblow. Pic- 
House, Aston Cross; R. A. Manning, A/M, 
Kilmarnock 
** Somebody Up There Likes Me.""—D. Haigh 


Palace. Heckmondwike 

“The Man i Sky "* ** Slander.“"—-T. W 
Hawkings. Kir nirose I Danby, AM 
Wallaw, Bivth 

** Julie.”"—P. G. Franklin, Ritz, Barns!ey 


** Guys and Dolls.”"—I. Danby, A’M. Wallaw, 
Blyth 

“The Man in the Sky." “* The Opposite Sex,” 
** A Man is Ten Feet Tall and ** The Barretts of 
Wimpole Street.“"—J. J. Kaye. Majestic, Mitcham 
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FOR SALE 


MIDLAND 


Susy district Cupacity close to Profits £5,000) p.a Price only 
700. Long lease at £1,000 p.a. Small £20,000. Freehold. Substantial 
premium required. First-class mortgage if desired. In most im- 
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122, Wardour Street, W.1 
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LONDON, S.W.1 
WHI. 2721 (20 lines) 
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Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


R 
FRAMES 


STILL and POSTER 
BACKGROUNDS} 
CASES & CABINETS | 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 

LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Mewcartle : 52 Stowell Street. Tel. : 25539 
Cerditt : 99 Cathedra! Road. Tel.: 31609 
Gissgow: 130 Rentieid St. Tet.: 7506/9 Dougias 


MODERNISATION L" 


SPECIALIST CONTRACTORS 


B Head Office : 
29 Hanover St., 
Batley, Yorks. 
Tel., 754. 
Whirlow Lane, 
Sheffield, 11. 
Tel.» 72692. » 72892. 


DECORATIONS | ss: tsbios 


Joinery, Furnishings 


London Midlands 
23 Fir Grove 9 Joho Bright St., | 
—— Birmingham, 1]. | 


Tel. . Malden 0389 Tel.» Midland 3440 


BARGAIN of the WEEK 


Pair of “ unit rectifiers, single 
phase input, output variable by switch up to 
65 amps cach rectifier, very bandy and easily 
fitted, secondhand but excellent order, list 
price today about £400, my price £145. 


Nevelector ~ 


C.W.0. only, refunded if goods returned within 14 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., July 22 
77 

Tues., 23 
>3 

23 

Wed 24 
24 

: 24 
Thu 25 
75 

Fri 2¢ 
26 

Tues., 23 
Wed., 24 
Thur., 25 
Fri., 26 
Tues., 23 
Wed., 24 
Thur., 25 
Fri., 26 
Tues., 23 
Wed., 24 
Thur., 25 
Fri., 26 
Tues : 23 
Wed.., 24 
Thur., 25 
Fri., 26 
Tues., 23 
Wed 24 
Thur., 25 
Fri., 26 
Tues., 23 
Wed., 24 
Thur., 25 
Fri 26 
26 

Tues 23 
3 

Wed 24 
+4 

Thur 25 
75 

25 

58 

Fri 26 
Tues 23 
Wed., 24 
Thur., 25 
ri 26 


10.30 
2.30 
10.30 
10.30 
10.30 
& 2.30 
11.00 
11.00 
11.00 
10.30 


10.30 


& 2.30 


11.00 


2.3 


10.30 
10.30 
10.30 
10.30 


10.30 
10.45 
10.45 


10.30 


10.45 
10.45 
10.45 
10.45 


10.45 
10.45 
10.45 
10.45 


10.30 
10 


Own 

Own 
Celluloid 
Studio One 
Own 


AKC Theatre 


AKC Theatre 
AKC Theatre 
Academy, Ox- 
ford St. 
Own 
British Council 
Theatre 
British Council 
Theatre 
West End 
West End 
West End 
Scala 


Gaumont 
Gaumont 
Capitol 


Gaumont 


Gaumont 
Gaumont 
Gaumont 
Gaumont 


Majest ic 
Majestic 
Maiestic 
Tower 


Gaumont 
Futurist 

Gaumont 
Gaumont 


Oxford Street 
Odeon 
Theatre Royal 


Gaumont 
Theatre Royal 


Essoldo 
Gaumont 
Fssoldo 

ij ssoldo 
Haymarket 
Essoldo 

I ssoldo 
Gaumont 
Gaumont 


Gaumont 
Gaumont 
Cinema House 
Gaumont 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full — 


nied 


LONDON 
3.10 to Yuma si 
The Brothers Rico 
One short : 
Westward Ho, the Wagons ! 
The Vampire 
Two shorts 
One short 
Two shorts 
One short 


The Story of Esther Costello 


Five on a Treasure Island (serial) 
Eps 1-4 

Five on a Treasure Island (serial) 
i ps. 5 


BIRMINGHAM 
The Garment Jungle 
The Burglar : one short 
Sweet Smell of Success 
The Monster that Challenged the 
World 


CARDIFF 
The Burglar : one short 
Sweet Smell of Success 
The Monster that Challenged the 
World 
The Garment Jungle 


GLASGOW 
The Burglar : one short 
The Garment Jungle 
Across the Bridge 
Sweet Smell of Success 

LEEDS 

Sweet Smell of Success 
The Garment Jungle 
The Burglar : one short 
A Hatful of Rain 


LIVERPOOI 
The Burglar : one short 
A Hatful of Rain 
The Garment Jungle 
Across the Bridge 


MANCHESTER 
A Hatful of Rain 
Interlude 


The Monster that Challenged the 


World 

Sweet Smell of Success 

Crime in the Streets 
NEWCASTLE 

A Hatful of Rain 

The Burglar ; one short 

I was a Teenage Werewolf 

Bullet from the Past 

These Dangerous Years 

Dragstrip Girl 

Inside Information 

The Garment Jungle 

Across the Bridge 
SHEFFIELD 

The Burglar : one short 

The Garment Jungle 

A Hatful of Rain 

Sweet Smell of Success 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


Columbia 
Columbia 
Data a 
Walt Disney 
United Artists 


Intercontinental 


Films de France 


Connoisseur 
Academy 


Columbia 
British Lion 


British Lion 
CFF 


Columbia 
Columbia 
United Artists 
United Artists 


Columbia 
United Artists 
United Artists 


om 


olumbia 


‘olumbia 
olumbia 
ARFID 
nited Artists 


=e A 


_ 


nited Artists 
‘olumbia 
Columbia 
20th Fox 


-_ 


Columbia 
20th Fox 
Columbia 
JARFID 


20th Fox 
JARFID 
United Artists 


United Artists 
AB-Pathe 


20th Fox 
Columbia 
Anglo Amal 
Anglo Ama! 
AB-Pathe 
Anglo Amal 
Anglo Amal 
Columbia 
JARFID 


Columbia 
Columbia 
20th Fox 
United Artists 


Glenn Ford wai 
Richard Conte 
Fess Parker 

John Beal 


xCcCr> 


Joan Crawford 


l ee J. Cobb 
Dan Duryea 
Burt Lancaster . 
Tim Holt 


~Prer 


Dan Duryea 
Burt Lancaster 
Tim Holt 


> KP> 


Lee J. Cobb 


Dan Duryea 
Lee J. Cobb 
Rod Steiger 
Burt Lancaster 


a a ad 


Burt Lancaster 
Lee J. Cobb 
Dan Durvea 
Eva Marie Saint 


Arr 


Dan Duryea 
Eva Marie Saint 
Lee J. Cobb 
Rod Steiger 


PPP 


Eva Marie Saint 
June Allyson 
Tim Holt 


Burt Lancaster 
James Whitmore 


*~> APA 


Eva Marie Saint 
Dan Durvea . 
Michael Landon 
Ballard Berkeley 
Frankie Vaughan 
Fay Spain 
Montgomery Tully 
Lee J. Cobb 

Rod Steiger 


> 


>>Ccrr 


Dan Duryea 
Lee J. Cobb 
Eva Marie Saint 
Burt Lancaster 


ae a 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


CANonbury 9401-2 2 


| to pu s. Spare i ’ 
eras from stock sSoegia Fim | i the Kine. will pay 
tor: ins. Projector Stands. . 
Film Splicers £9. Premier Junior Film handsome dividends. 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Rewinders, new. * 
a een Om. Other accessories 
a e. " ” 
HARRINGAY PHOTOGRAPHIC SUPPLIES Send your Smalls today! 305-7 Upper Street, London, N.1 
423 GREEN LANES. LONDON, WA. MOU 5241/2 
Great Britain and Published by ODH AMS PRESS LTD., Long Acre, London, W.C.2 - 
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Lighting Cameraman Arthur Grant says: 
Ilford FP3, because of its freedom from 
grain and its perfect image definition, 1s ideally 
suitable for wide-screen productions.” 


Yi 


David Tomlinson 4 it 

Peggy Cummins, Brian Reece 

Eunice Gayson, A. E. Matthews 
and Ronald Shiner 


| in 
Qdmiral 
Based on the stage play 


* Off the Record” 
by Ian Hay and Stephen King-Hall 


Producer —George Minter 
Associate Producer —Denis O'Dell 
Director —Val Guest 

Lighting Cameraman— Arthur Grant 
Stills Cameraman— Laurie Ridley 


Made by George Minter Productions Ltd 
at National Studios 
Distributed by Renown Pictures Corporation Ltd 


LFORD FP3 


35mm cine negative film 


“ Spectascope”’ on 
(2733-1) 


ILFORD LIMITED, Cine Sales Department, 104 High Holborn, London, W.C.1 Telephone: HOLborn 3401 
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| A tray full of 


Sun-Pat. § 


| TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 
some beating, too. It’s speedy and effictent. You try it! 

Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 


Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 


Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 


— eee Ae 


Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 


Send this coupon for sample range t 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


London - SE5.- ’Phone: Rodney 5432 
(15 lines) 


NAME 


ADDRESS 


[------------ 


